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editorial 


Move over Country/Western, Folk Singers, Blue Grass 
and all others engaged in the art of making phonograph 
records. THE GOSPEL SINGERS ARE ON THE WING. 
... If you were lucky a few years back you could possibly 
buy a couple of Gospel records at your nearby record shop. 
If you were real lucky you could get an album of your 
favorite recording artist. Even after the order was placed, 
you would have to wait until the record companies got 
around to pressing a few extra copies. Then only if they 
were sure every last copy would sell. Yes, Gospel records 
were few and far between in the good old days. 

Speaking for myself, you can have the good old days. 
Give me the new sounds of modern day Gospel singing 
that is sweeping the nation by storm. 

A few of the major record companies could read the 
handwriting on the wall as far back as 1955, when you saw 
them sign many of the well known Gospel singers to long 
term contracts. Some even set up complete and separate de- 
partments to handle the growing demand for sacred music. 
nos forthought has paid off, and will probably continue 
to do so. 

When this new trend first started, many of the small 
independent producers of Gospel music suddenly found 
themselves without their artists. They had been content 
through the years to reap a few dollars from the sale of 
their records. 

But who could blame the artist for wanting to improve 
his standing in the recording field. Here he had been in 
the same old rut for a number of years. Then out of the 
clear blue he had a long term contract. A bit confusing to 
say the least. 
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By the turn of 1959, the men in the Gospel publishing 
business began immediately to speed up their operation to 
meet the demand for a new brand of music and singers. 
I personally asked one publisher what he thought was the 
main factor which all of a sudden had created the surpris- 
ing rise of the Gospel singer. He explained it this way, “I 
don’t believe the music has changed too much, but the feel- 
ing and the new sounds in recordings which are being pro- 
duced are the reasons I believe the present day Gospel 
singer is so well accepted by the buying public. 

If the actual sale of Gospel music and records keeps on 
the increase for the next five years, I’m sure youll find many 
of the distributors across the nation carrying a full line of 
this brand of music. And there will be those men in the 
front office of some of the record companies who will sing 
the same song they did when first approached to record 
Country and Western. They weren't interested. It will 
never last, was their best comment. These same men who 
refused to recognize the change in times will be left be- 
hind waiting for the good old times to return, as the Gospel 
singers move to the top of the charts across the nation. 

While some of the record men are waiting for the good 
old days to return, the Gospel singers will be on the move. 
In fact, it is moving so fast that some clubs are now book- 
ing Gospel groups. 

Can you imagine your surprise to visit Las Vegas and 
find in the downtown area, one club that features five hours 
of Gospel singing every night? 

This is just the beginning, and it is this writer’s belief, 
that if some of the other record companies will get behind 
the new sound in Gospel singers, Gospel music would take 
its rightful place along with the other great music that is 
all Americana. 
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(Queen of 
Country Music 


Few, if any, female singers sell as 
many records as quiet, amiable Kitty 
Wells, a sincere person, dedicated to 
Country Music. An active church worker 
and a true daughter of the South, her 
lure at the box office genuinely qualifies 
her as the “Queen of Country Music.” 

Born Muriel Deason in Nashville, 
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Tennesssee, she is the daughter of Mr. 
and Mrs. Charles Deason and the wife 
of Johnnie Wright of the Johnnie and 
Jack team. Kitty began to pick a guitar 
and sing spirituals at the age of 15. 
Three years later while singing on the 
radio with Bessie Choate, she met hand- 
some Johnnie from nearby Mt. Juliet, 
Wilson County, Tennessee. Johnnie not 
only changed her name to Mrs. Wright 
but later gave her the nom-de-stage 
name of “Kitty Wells.” The name change 
was inspired by the song “I Could Marry 
Kitty Wells” sung by the Pickard Fam- 
ily on the Grand Ole Opry in the 
early ’30s. 

Kitty has been four times voted the 
top female Country singer in the USA. 
Governor Frank G. Clement of Ten- 
nessee in 1953 presented her a testi- 
monial which incluged this praise: 

“Kitty Wells, in addition to her ar- 
tistry, demonstrated that she is an out- 
standing wife and mother in keeping 
with the finest traditions of Southern 
womanhood.” 

Kitty Wells first signed with Decca 
Records in May of 1952. Her first waxing 
for the label was the big hit that has 


turned into an all time standard, “It 
Wasn't God Who Made Honky Tonk 
Angels.” She has been consistently voted 
the top Country thrush in the field every 
year since and her records are always 
greeted with appreciation by her many 
avid fans. Some of the many hits that 
she has had in her long association with 
Decca Records have been “Searching,” 
“Making Believe,” “One By One” (with 
Red Foley), “I'll Always Be Your Frau- 
lein,” “Paying For That Back Street Af- 
fair,” “Hey, Joe,” “Goodbye Mr. Brown” 
(with Roy Acuff) and many others. 

In December of 1959, Kitty Wells 
signed a “lifetime” contract with Decca. 
Since her initial release in 1952, Kitty 
has recorded 34 singles, all appearing in 
the best-selling C&W charts; 10 EP 
sets and such outstanding albums as 
“After Dark,” “Kitty Wells Hit Parade,” 
“Lonely Street,” “Winner of Your Heart” 
and “Dust on The Bible.” Her appear- 
ances in concerts have taken her 
throughout the United States and Can- 
ada and nine weeks at the Palace in 
New York. 

C.M.R. is proud to bring you a story 
on “The Queen.” 
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Shirley Ray will be the brightest and 
prettiest star on the C & W horizon, and 
is definitely on her way to realizing a 
life-long dream of becoming a top star. 
“She has the voice of a nightingale, the 
warmth of a rare wine, and the beauty 
of a movie queen. With all this, how 
could she go any place but to the very 
top. 


Near tragedy turned out to be good 
fortune for a young expectant mother 
that bleak day in January of 1960 at an 
army hospital in Ausburg, Germany. Bit- 
ing cold winds and pelting snow made 
the trip hazardous as Sgt. Lester Zellers 
rushed from his duty station as an air- 
craft maintenance supervisor to his home 
where his wife, Shirley, was having se- 
vere pains. Shirley was alone and in 
trouble was all that he could think about 
as he sped through the icy slush of 
thawed and re-frozen snow. 

Sgt. Zellers was a career soldier and 
had met Shirley while stationed at Fort 
Campbell, Kentucky in 1956. Shirley was 
only sixteen at the time and her grand- 
parents, with whom she had been living 
since her parents had been divorced 
when she was only four, refused to let 
her see or date him. She had been raised 
in the little community of Taters Patch, 
about seven miles north of Dover, in 
Middle Tennessee. The community was 
so named because the three families liv- 
ing in the community raised potatoes for 
the state institutions as a chief source of 
revenue, along with a meager acreage 
allotment for the growing of tobacco. 

Shirley had graduated from high school 
and was working as a legal secretary for 
a law firm in Clarksville, Tennessee 
when Sgt. Zellers finally regained enough 
courage to challenge the firm ban that 


NOVEMBER 1963 


her grandfather had very effectively put 
into effect two years earlier. They were 
married a few months later and moved 
to Fort Campbell, where they lived until 
he was reassigned to West Germany in 
October of 1959. 

There was a cold wind that day when 
they arived in Ausburg, and the first 
Christmas away from family and home 
was a new experience for Shirley and 
dimmed what would otherwise have 
been a bright Christmas. Now, less than 
two weeks later, she was in danger of 
losing her expected child. 

Shirley was rushed to the base hospital 
where she remained six days. The rest 
and care there soon dispelled her fears 
of losing the child and proved to be the 
biggest break in Shirley’s life. Restless 
after the third day in the hospital, Shir- 
ley requested that she be allowed to 
have her guitar brought to the hospital. 
While playing and singing for the other 
women in the ward, Sgt. Jesse Crapes, a 
member of the hospital staff, was mak- 
ing his daily rounds when he heard music 
coming from Shirley’s ward. He stopped 
abruptly, listened for a while, and then 
hurried toward the ward entrance. 

Shirley was sitting in the middle of 
the bed while several other patients and 
a nurse huddled close by, her long bru- 
nette hair flowing to the bed and rip- 
pling gently as she swayed to the rhythm 


of the ballad she was singing. The oth- 
ers did not notice Sgt. Crapes as he 
eased closer to the gathering, but Shirley 
had seemingly acknowledged his pres- 
ence when he came into her view with 
a slight intonation and a nod. 

Ending the song, she looked at the 
Sergeant and flashed the broad warm: 
smile which later was to become famous 
among thousands of GI’s in Germany. 
Then she asked jokingly in a spirited 
manner, “Do we have a request from the 
gentleman in the rear?” 

“As a matter of fact, I do,” the Ser- 
geant replied, “I have a band, and we 
play the service clubs throughout this 
area. Would you consider joining our 
group?” 

Shirley later confronted her husband 
with the idea and at first received very 
little encouragement because of the re- 
cent scare of losing their child. After 
giving the idea considerable thought, he 
decided that it would give her something 
to do that she really enjoyed, and at the 
same time, it would give her a greater 
sense of security in a new and strange 
environment. 

The word spread fast among the ser- 
vicemen and Shirley’s popularity grew 
rapidly as she packed service clubs with 
her heart warming songs of home, her 
lovable Middle Tennessee accent, and 
her startling natural beauty. The latter 
of which is even more remarkable since 
she has never seen the inside of a beauty 
salon. Her striking hair has not been cut 
in eight years and measures some 
twenty-seven inches. 


Less than a year later when Sgt. 
Crapes was rotated back to the United 
States, Shirley and her husband took 
over management of the band that 
Continued on Page 32 
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(Latest releases) grading definitions: 5% excellent sales potential... 


4% above average sales potential . . . 3% moderate sales potential 
... 2% low sales potential... 1% poor sales potential. 


4* “TAKE A LOOK AT THE RAIN” — Hylo Brown (Star- 


4* 


day 638). Good, clear voice, good tune; should go. B/W 
“Tiny Doll” — 3°. 
“DON’T BE SURPRISED” — Glenda Raye (Starday 


640). Real pretty, good lyrics; Glenda should go far 
with this one. B/W “You Sent Her An Orchid” — 3*. 


“JUST ANOTHER SONG”’—June Stearns (Starday 639). 
Pretty song, pretty voice; Gimmick background is fair. 
B/W “Three Sides To The Story” — 3%. 


“TAKE AN OLE COLD TATER” — Pamela Dickinson 
(Whirl 82894). Little Pam is refreshing with an old song. 
She does it well. This little nine year old gal is good. 
B/W “Little But Loud” — 3*. Real good. Hope to hear 
more of Pam. 


“MY WORLD’S LOSING YOU” — Roy Drusky and 


. Kitty Wells (Decca 31523). A winning combination. Roy 


4 


5* 


and Kitty sing well together. B/W “Another Chance To 
Fall In Love” — 4*. Good apart and good together. 
Either way, they can’t lose. 


“I DREAMED OF AN OLD LOVE AFFAIR’—Smokey 
Warren (Flamingo 542). Good song. It takes you back 
to the old country songs we had about 10 years ago. 
And it’s still tops. B/W “Ball Of Fire” — 3*. 


“THICK AND THIN” — Vancie Flowers (Pike RF 148). 

A fine job by Vancie. I’m sure we'll hear more from 
her. “Six Days A Awaiting” —3*. An answer to “Six 
Days On The Road” — and good. 


“YOU KNOW THAT I KNOW” — ‘Shirley Ray (Epic 
5-9574). Shirley really sings from the heart and, you 
know that I know a heart can’t be wrong. “Why Don’tcha 
Come Home” — 4*. Such a sweet voice. Shirley might 
have two hits. Both sides are hit material. 


“UNKIND WORDS” — Kathy Dee (United Artist UA 
627). This one should do it for Pretty Kathy. Good voice 
and good song. B/W “Only As Far As The Door” — 4*. 
Kathy has a beautiful voice and face. The combination 
will take her to the top. 


“TIE MY HUNTING DOG DOWN, JED” — Arthur 
“Guitar Boogie” Smith (Starday 642A). A novelty but 
one of the best; is a definite hit. B/W “Guitar Hop” — 


-4*, Good instrumental, good dance number. 


5*“BREAK AWAY, BREAK AWAY” — Cowboy Copas 


AS 


(Starday 641). That wonderful Copas style. A beautiful 
song. B/W “Louisiana” — 3*. Good song. 


“MINGLO” — Wade Ray (Fabor 123-A). Same old Wade 
Ray, and that’s enough to make any song big. B/W 
“Nathan Hale” — 3°. 


C.M.R. RECORD REVIEW! 
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“SHOES OF A FOOL” — Bill Goodwin (Vee Jay 63- 
3041). This one is really good. It stays with you. We 
think it’s a potential Hit. B/W “I Keep Right on a 
Hurting” — 4*. 


“OLD SHOWBOAT” — Stonewall Jackson (Columbia 
4-42765). Good, good, good. Stonewall has a winner. 
We received the record a little late, but we agree it’s 
a Hit. B/W “A Toast To The Bride” — 4*. Got lost on 
the back of “OLD SHOWBOAT.” 


“1 FALL IN LOVE WITH EVERY PRETTY GIRL I 
SEE” — Bobby Barnett (Sims 45-135). Almost has a rock 
and roll feeling, but a good country voice gives it a 
good chance. B/W “She Looks Good To The Crowd” — 
3°. A good song — not different enough, but might go ~ 
any way. 

“WAGGIN’ TONGUES” — Bonnie Owens (Tally T-149- 
A). Bonnie has a sweet voice. This may not be the song, 
but she always does a good job. B/W “Why Don't 
Daddy Live Here Any More” — 4*. So sweet, Bonnie. 
This one should do good for you. 


“WHO’S BEEN CHEATIN’ WHO” — Johnny and Jonie 
Mosby (Columbia 4-42841). Real good. Johnny and Jonie 
sing well together. This one should be the hit they 
deserve. B/W “Trouble In My Arms” — 4°. 


4 *“SING A SAD SONG” — Merle Haggard (Tally T-155- 


4* 


5* 


A). You don’t have to be sad, Merle, you have a great 
record. B/W “You Don’t Even Try” — 3*. So enjoyable. 
Hope to hear more from Merle. 


“IT’S MY WAY” — Billy Van (Jedco 5010B). An old song 
done up in a new way. This is Billy’s first, but with a 
voice-song combination like this, the first one could do 
it. B/W “I’ve Been Saving All My Love For You” — 
4*, This is a real sleeper. It may come up the winner yet. 


“KICKIN’ MUD” — Tom and Herb, The Bluegrass 
Ramblers (Hawkeye 8104). Tops. Bluegrass in the true 
Bluegrass style. A novelty type tune. But, if you like 
Bluegrass, this is a must. B/W “Don’t Give Your Heart 
To A Rambler” — 4*. 


LP’s 
“DEELIGHTFUL” — Kathy Dee (BWLP 122). Kathy 
does half old favorites and half originals. After hearing 
the album you can see why Kathy has gone so far in 


such a short time. A great Country singer and a great 
writer. This album is truly Deelightful. 


“NEW SOUNDS IN FOLK MUSIC” — Cecil Null (Briar 
M-107). A new sound — is right. But, it’s still good folk 
music. Folk music lovers will want this album, and we 
highly recommend it. The instrumentals are beautiful, 
as are the many favorite songs Cecil chose. You'll be 
hearing a lot from this package of talent. For a new 
sound you enjoy, get this one. 
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Toronto Canada’s Official Country Music Survey 
From Radio Station CFGM 1310 on your dial 


1 Talk back Trembling Lips ................ Ernest Ashworth 
C M le . TOP 30 HITS 2 In The Back Room Tonight ................--...--- Carl Smith 
e eke S 3) hips Of My: Hingers 205 oe ee Roy Clark 
4--You' Comb: Her Haix. 4 an vee George Jones 
©. Guiltycen 0 2a ee ae oe ee Jim Reeves 
6 Were The Talk 
Of The Town ........ Buck Owens and Rose Maddox 
ae feet 7° Happy To‘Be Unhappy 2252.42. 5.7 Gary Buck 
1 4 TALK BACK TREMBLING LIPS— SU Abilene se ce, ee George Hamilton IV 
PLPIOSt ASI GEE DN coo ecacrse ieee Hickory 9 Anything New Gets Old 0 Don Gibson 
2 2 ABILENE—George Hamilton IV ...... RCA Victor 10: Hey icille Ee ee ee Claude King 
3 1 RING OF FIRE—Johnny Cashin. ees Columbia 11 Loose Lips eae et eNO ere, cen ak is Earl Scott 
4 15 YOU COMB HER HAIR— iD. Detroit Citys os Be ae eee Bobby Bare 
eOr te JOR eee tie tne United Artist $5° Six. Days-On The-Road 5.2: eee Dave Dudley 
5 8 WE MUST HAVE BEEN 14 The Minute You’ve Gone ..............2.-..---- Sonny James 
OUT OF OUR MINDS—George Jones and Melba 15 Make The World Go Away .2....2:::ss10:-s00+----- Ray Price 
ECAC OWACUY se era tne ee er United Artist 16 A Million Years Or So -.......::.csccseccesesnee Eddy Amold 
6 HAPPY TO BE UNHAPPY—Gary Buck .... Petal Lo SiO Bae eh eae OE, TA Bill Anderson 
Tf 6 DETROIT CITY—Bobby Bare .......... RCA Victor 18 Ring @EVBPe = eho ee eae in Breede Johnny Cash 
LGN a (eae fee te eee rs eee Columbia Is Good*For Mé .......50..te Melba Montgomery 
9 9 YOUR MOTHERS PRAYER— 20M Down-do! GheaRiver, ewes, Sena oese Rose Maddox 
Buddy. Gaglei: ae a 5e: ste ee Ae a Capitol 
10 17 GUILTY—Jim Reeves ......0.2.20.20...... RCA Victor RADIO NEWS 
11 10 WERE THE TALK OF THE TOWN— WMIN in Minneapolis, Minnesota has made the change 
Buck Owens and Rose Maddox ................ Capitol from Pop to Country, and in only two months with good 
12 A MILLION YEARS OR SO— Country music, is fifth in the market in Minneapolis. That's 
Biddy Arnoldi: toe a. RCA Victor proof that Country music is better than ever. 
138 5 SIX DAYS ON THE ROAD— KHOS in Tuscon, Arizona, found out that Country 
Daves Wadley i222 eee heat Golden Wing music is still the best and has turned all Country. Good 
14 3 STILL—Bill Anderson .............2.22.......- Decca luck, KHOS. 
15 12 LOCK, STOCK & TEARDROPS— Still one of the tops, KWKY in Des Moines, is giving 
Roger Miller csi oss cee nn RCA Victor out with the best in Country music. Bet Smoky Smith 
16 il a sistema apes has something to do with it. He’s rated with the best. 
tonewall Jackson ters ccxce sts Serer ccoeeee olumbia 
Porter WaGnere=itenwe res RCA Victor STATION CHART 
18 24 KATHY COME HOME— OF THE MONTH 
Johnny <Western> eee ee esi Columbia 
19 8 x LO—Bill Anderson -......-221..0..-22-2.esee--sen-eee Decca K-WAM 
20 20 LITTLE OLE YOU—Jim Reeves ...... RCA Victor THE MIGHTY 990, MEMPHIS, TENN. 
glace Leen Sh peewwaa Wy See 1. IN THE BACK ROOM TONIGHT... Carl Smith 
22 23 ANYTHING NEW GETS OLD— By ee eee es Gree ae Saba Pes: 
Wore Gipson swe Gee Peo aS RCA Victor ge La RS I Ha EE RON Sp Rd 
4, WE MUST HAVE BEEN OUT OF 
23 26 IN THE BACK ROOM TONIGHT— : OUR MINDS .... George Jones & Melba Montgomery 
(Siar), Sri tlie Saha toee, testa ak ee ee Columbia 5. TALK BACK 
24 HAMMER & NEEDLE—Doye O'Dell ........ Sand TREMBLING LIPS) 005 aa Ernest Ashworth 
25 27 oeaee YOU'RE GONE— fa 6. MAKE THE WORLD GO AWAY ........-..- Ray Price 
Reo eg ees ET Ue T. ~DID'E MISS YOU 22 en 2 Orville Gouch 
26 CALL ME MR. BROWN— §.< LOVE-PROBLEMS <0 e.0 a Johnny & Jack 
Skeets McDonald -.---e--ve-eee-eereeeeeee Columbia 9. SANDS. OF COLD oe eae Webb Pierce 
A TEMPTATION—Roy Counts ......-------"---- Jedeo 10. < LOVING ARMS... o Carl & Pearl Butler 
28 YOU CAN’T TAKE THE COUNTRY OUT 
OF THE BOY—Bob Lumaan .................. Hickory 
29 18 TIPS OF MY FINGERS— Roy Clark .... Columbia 
30 OL’ BLACK ENGINE—Bobby Lowe .... Shamrock 
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NASHVILLE 
REPORT 
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By: Ruth & Paul Charon 

Thanks to everyone for all the cards 
and letters to this column and for the 
subscriptions from fans, agencies and 
artists. It was an honored pleasure to 
make our calls through Music City and 
find C.M.R. in the reading rooms of the 
top talent agencies and recording com- 
panies. 

Sincerely do we regret the passing of 
Jim Denny, August 26. Jim owned the 
largest talent agency in the business as 
well as Cedarwood Publishing Co. His 
artist bureau handled 42 artists, many of 
them Opry stars. His son, John, and has 
brother, Bill, will carry on the business. 
These folks have been more than kind 
to me in my work with C.M.R., helping 
me with some phases of the business 
that I had no technical knowledge. Also, 
we mourn the passing of Minnie Pearl's 
mother, Sunday, at the age of 88. The 
entire family is well loved in the State 
of Tennessee. 

Bob Ferguson, husband of Harvie 
June Van, has left Backwoods Music and 
is now with RCA Victor Records here. 

Tom Reeder has taken a DJ job near 
Baltimore, Md., but will fly back every 
two weeks for his executive work with 
Clyde Beaver’s Tomcat Enterprises. 

Buck Owens was here this week for 
a very rare appearance (Aug. 31) on the 
Grand Ole Opry. This West Coast per- 
sonality was so well received. His fans 
all say they would like to see him settle 
here permanently. 

We got a glimpse of Big Jim Hess, the 
popular, leading C & W DJ of Knoxville 
recently. He was “Mr. DJ—USA” on 
WSM in May. Penny Jay, Troy Martin 
and I lunched with him and got all the 
news from eastern Tennessee. Troy, who 
worked for years with Gene Autry, is 
Penny’s manager. Armed forces across 
the country have voted Penny Jay as their 
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favorite girl singer. Her Decca release 
“Just Over The Line” has pulled more 
mail from ships at sea than any other 
girl artists’ record so far this year. This 
was reported by Bill Martin, Navy DJ, 
and incidently, Penny has discovered a 
new potential hit writer. He is Robert 
“Buddy” Wilson of Iowa. She and Buddy 
have already turned out several numbers 
and decided to make it a songwriting 
partnership. Her new record will be 
released before long. We have heard the 
tunes and can guarantee something 
really fine. 


The Dixie Dew Boys of the Country 
Jubilee show in Lavonia, Georgia, en- 
joyed their first appearance on the Ernest 
Tubb Record Shop Midnight Jamboree 
on Aug. 31. For more info on this new 
Bluegrass group, write to Lawrence 
Simmons, 106 Cedar St., Washington, 
Georgia. Billy Dillworth, prominent 
Journalist of The Anderson, South Caro- 
lina Independent, promotes many 
Country shows in South Carolina and 
Georgia, and works some with these 
boys. Billy is known here through his 
many trips to Music City and is inter- 
viewed on the WSM All Nite Show by 
Ralph. 

Jim & Jesse & The Virginia Boys have 
a fantastic following of those visiting 
the Opry. They are on about once a 
month. They work the Martha White 
Mills segment and tour for them, as do 
Flatt & Scruggs. 

Visiting with Louise Scruggs a few 
days ago. She enjoyed your “Beverly 
Hillbillies” section with photos of her 
‘boys’. Traveling on down the block, we 
found Uncle Josh’s young boy, Billy, 
adeptly learning to play the Dobro. He is 
nine years old and also sings well, so 
watch out for another Star of the Future 
in the family. Their teenage son, Sonny, 
has a band, which keeps busy working 
the Nashville area. Saturday they played 
one hour over WLVN, our new Country 
station. Daughter Linda also sings very 
well and wife Evelyn writes songs. 

Jean Pruitt told us her newest release 
for RCA Victor is her best to date. It 
is called “Little Black Book” b/w “The 
Things That I Don’t Know,” a fine Coun- 
try ballad from Jean’s own pen. She is 
married to that very versatile guitarist 
for Marty Robbins, Jack Pruett. Jean did 
her first guest spot on the Opry the same 
night Penny Jay did her first one. Jean 


was lovely in her flowing green Chiffon, 
as was Penny—in all Gold (her favorite 
attire). 

The nation’s No. one DJ of 1963, Grant 
Turner, is busy, and thanks us for his 
first copy of C.M.R. Grant quotes to us 
that he is gathering material for his new, 
first album of down home favorites. It 
will be composed of recitations and sac- 
red numbers. He sampled his recent 
single to 300 stations and made some of 
the Top Ten charts in various localities. 
This is “Aunt Kate”; it will be in the 
album. In the vocal background are the 
Callaways, an unusual duo (quoted by 
Grant). These sisters now reside in Nash- 
ville. They hail from the “Renfro Valley 
Barn Dance.” (They were also the vocal 
background on Penny’s “Just Over The 
Line”) These girls are sweet and pretty 
and I say “They are destined to go 
far”... 

Big Jim Turner was this week’s “Mr. 
DJ—USA” on WSM Radio. His station 
is WXRA, Box 167, Woodbridge, Vir- 
ginia. These DJ’s are introduced on the 
Friday and Saturday Oprys. 

Kitty Wells celebrated her birthday 
Aug. 30. She was born here in Nashville. 
Her grandson (her daughter Ruby’s son), 
has been touring some with her this sum- 
mer. He is even on stage with them on 
the Ryman Stage with his little red 
jacket and fiddle. His year old sister, 
Kitty, was with them on their last ap- 
pearance here. While visiting their home 
this week, I was assured you will love 
the “At Home” photos (Look for “At 
Home With Kitty Wells”—coming soon). 

George Morgan’s daughter, along with 
Candy and Roy Druskys’ sons, also made 
Opry appearances this summer. 

Shiela, Bill Carlisle’s daughter, is not 
only an honor student and singer but 
also a horsewoman. She received the 
high scholastic honor of The National 
Education Association this year. She 
trains and shows her own show horses 
... Jean Shepard is also planning to show 
her Tennessee Walking Horse soon... 
Bob Jennings, DJ on the WLAC “Coun- 
try Store Nite Show” (50,000 watter for 
many years) is also a horseman. He is the 
M.C. at very numerous Tennessee Horse 
Shows. Bob and Eddy Arnold are best 
buddies and Brentwood neighbors. 

Billy Grammer’s daughter, Donna, 
Beauty Queen and Cheerleader at 
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Under Mey Hat 


By: Devvy Davenport 


Something good is always worth re- 
peating, and I think the PALOMINO 
(California’s largest Western Night Club) 
has a good thing. If you've been out 
there, you'll have to agree GENE DAVIS 
and his Band are really great. 

MERLE TRAVIS has been in the hos- 
pital and quite ill. Talked to his wife, 
Betty, and she said MERLE is coming 
along fine now. All our best wishes for 
a speedy recovery, MERLE. 

JOE AND ROSE LEE MAPHIS 
worked Camp Pendleton in Oceanside, 
Calif. this last month. They are really 
great. All the more reason they work all 
the time. 

BRAD’S RESTAURANT in GARDEN 
GROVE, Calif. has Country music and 
name Country artists every Sunday. Stop 
in for good food, and some good enter- 
tainment. 

PETE AND MIKE PAPPAS, the own- 
ers of KVEG, has a great Country music 
station in LAS VEGAS. If you’re up that 
way, give a listen. EF HAR E STO, 
PETE AND MIKE, for all your help. 

JENNY JAY from Nashville is the No. 
One girl song writer for this year. Con- 
gratulations, Golden Girl. 

BETTY LUTHER, an up and coming 
Country artist, has been playing the Las 
Vegas Circuit. You'll be hearing a lot 
from Betty. 

It's COUNTRY MUSIC Italian Style 
at PALMISANUS PIZZA HOUSE in 
SOUTH GATE, Calif. for good Italian 
food and good Country music by 
CAESAR FERN and Band. Drop by 
anytime. 
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OZZIE NOBLETT, owner of the “21 
CLUB in NATIONAL CITY, CALIF., 
is in the hospital. It’s the Paradise Valley 
Hospital in National City. Im sure a 
card from all his friends would be wel- 
come. Get well soon, OZZIE. 

BILLY DARK and his Knight Riders 
are appearing nitely at the SHAMROCK 
CLUB in LOMITA, CALIF. A real 
friendly atmosphere. LEE ROSS, KFOX 
DJ; appears there every Friday nite. 
Your host is GENE KENNEDY. 

JANET McBRIDE and SKEETS Mc- 
DONALD did all the vocals in the pic- 
ture “HUD” starring PAUL NEWMAN. 

ERNEST TUBB has a new DECCA 
LP “The Family Bible,” which contains 
12 lovely hymns, like “Wings Of A Dove,” 
“He'll Understand And Say Well Done,” 
and “What A Friend We Have In Jesus,” 
etc. The picture on the album cover is 
the only group picture of his family 
(Mother, Dad, sisters and brother) ever 
made, and was taken at C. R. TUBB’S 
home in 1944. (C. R. is his brother.) 

EDDIE MILLER, boy song writer 
(Mr. Hit Maker), wrote “Thanks A Lot” 
—NOT BILLY PARKER, as reported on 
Page 13 in C.M.R. last month. Sorry for 
the Boo-Boo, but golly, EDDIE MIL- 
LER, you write so many Hit songs, we 
can't keep track. 

PIONEER CLUB in NORWALK, 
CALIF., still featuring the COUNTRY- 
MEN. Your hosts, FLORENCE and 
BUD, invite you all out to meet their 
great COUNTRYMEN, AL PETTY, 
BILLY VAN, JACK E. DOWNES, and 
LOU MARTIN. 

GEORGE MORGAN is making ap- 
pearances out here on the coast. It’s a 
big, big welcome to GEORGE as it’s al- 
ways good to see him. 

GORDON TERRY is another Nash- 
ville boy visiting the coast. It’s good to 
see GORDEN out here. You see, we still 
claim him as a California boy. 

BONNIE OWENS, an old time favor- 
ite, is a regular member of KUZZin 
HERB HENSON’S Trading Post Gang 
on Channel 23 — KERO. 

JACK LAUX came all the way from 
Missouri to become a Country enter- 
tainer in MABO’s, CULVER CITY’S 
only Country Nite Club. JACK has been 
at MABO’s two and one-half years. You 
can see him every Sunday on CAL’s 
CORRAL—ChI 13. He has a record soon 
to be released. 


A SPECIAL THANKS to all the DJ's 
at KNAG in GRENADA, MISSISSIPPI 
for naming me their “Sweetheart of the 
month.” 

Now, until next month, don’t forget, 
“ITS NICE TO BE IMPORTANT, BUT 
IT’S MUCH MORE IMPORTANT TO 
BE NICE.” YOU ARE BOTH TO ME. 


WRITE SONGS? 
READ: 


“WRITING AND SELLING 
THE POPULAR SONG” 


An interesting, valuable, extremely 
informative volume by Quentin 

“Reed” Welty; publisher executive 
and 25 year show business veteran. 


ONLY $2.25, post-paid 
check or money order to: 


B-W Music, Inc. 
Box No. 337 
Wooster, Ohio 


Is the 


manufacturer's 
talent less 


than yours ? 


GUITARISTS OUTGROW 
THEIR GUITARS WHEN 
THEY REACH 
A LEVEL OF 
ACCOMPLISHMENT 
HIGHER THAN THE 
QUALITY OF THE 
INSTRUMENT 
THEY PLAY. 
THAT'S WHY 
PROFESSIONAL i 
GUITARISTS ULTIMATELY & 
“TRADE UP" TO & 
RICKENBACKER. 


SOLE DISTRIBUTOR oe 
RADIO & TELEVISION EQUIPMENT CO 
2118 S. MAIN, SANTA ANA, CALIF. 


TOM & HERB 


AND 
THE BLUEGRASS RAMBLERS 


NJO 


(Part III) By: Don Pierce 


So much for the history, now to get 
right down to brass tacks about Blue- 
grass. I would like to acknowledge the 
generous assistance of Mrs. Louise 
Scruggs by way of the following ques- 
tions and answers which were developed 
in our interview. The answers are those 
of Louise Scruggs, and they are very 
illuminating indeed. 

Q. What is Bluegrass Music? 
Bluegrass Music consists of the usage of 
a five string Banjo played in Scruggs 3 
finger style in a Bluegrass Band of 
stringed instruments that do not use any 
electrical amplification whatever. 

Q. What is this particular style of 

music called Bluegrass? 
It was given this name to set the style 
apart from other forms of music which 
had previously been referred to as Hill- 
billy or Country or Western or Old 
Time. 

Q. What instruments are used in a 
Bluegrass Band? 

In most cases, the instruments include 
a Fiddle, Guitar, Mandolin, a Dobro 
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Guitar, String Bass, and always the five 
string -Banjo. 

Q. When did the name Bluegrass 
originate? 
The name given to this style of music 
first became recognized in the early 
1950's. The earliest that can be recalled 
was when requests were received by 
mail to play “some of this Bluegrass 
songs.” It is not the music of Kentucky, 
or of the Bluegrass area of the United 
States, although it is very popular in 
these areas. Apparently the name was 
given to the music by the Fan. It seemed 
to fit, so it was accepted and used ever 
since. The Bluegrass name represents a 
sound that is different from other forms 
of Country Music. 

Q. Why did the Banjo provide the 
distinct sound? 
Because many country bands at the 
present time may feature a Mandolin, 
Fiddle, Giutar, etc., yet they are not 
considered a Bluegrass Band. Also, there 
are bands who feature a Banjo, such as 
the Crook Brothers old, time string band 
on the Grand Ole Opry. Yet the Crook 
Brothers are not referred to as a Blue- 
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Tom Kuehl plays the Bluegrass style 
rhythm guitar, does the lead singing and 
acts as master of ceremonies. Tom has 
been playing this type of music since 
his “teens.” He was born in Davenport, 
Iowa, and at 24 is the youngest “Ram- 
bler.” Herb Rice plays the mandolin and 
his spine-chilling tenor voice combines 
for some fine Bluegrass harmony. Herb 
was born in Gaston County, North Car- 
olina. Ronnie LeGrand is unique in hav- 
ing the distinction of being one of the 
few left-handed 5-string banjo players 
anywhere. Ron is the only native Cali- 
fornian in the group. The old time Blue- 
grass fiddle is played by a likeable guy 
named Red Ashley. His easy-going ways 
and fine Bluegrass fiddling completes 
the Ramblers act. Red was born in Bis- 
mark, Arkansas. Eric Le Blanc just re- 
placed Mel Durham and therefore adds 
the fiddle part. Another welcome addi- 
tion is Dick McEwen; he plays the Do- 
bro. All told, the Bluegrass Ramblers 
present an authentic, vigorous folk music 
act and always perform their very best - 
to present an outstanding Bluegrass 
show. 


grass Band, because the Banjo is not 
played in the 3 finger style. 
Q. Is Bluegrass a traditional and au- 
thentic style of music? 
Definitely yes, because usually the song 
material comes from folk and traditional 
sources. And the music is a lineal de- 
scendant from the old time string band, 
particularly of The Carolinas that fea- 
tured a Five string Banjo. As far back 
as the ’30s, there were several groups in 
The Carolinas that featured a Banjo 
with some 3 finger playing. It was from 
these musicians that Earl Scruggs de- 
veloped his style, by using the 3 finger 
technique throughout a song. Some of 
the older styles of Banjo players used 
the 3 finger approach in parts @f a song, 
including such Banjo players as Smith 
Hammett, Fisher Hendley, Snuffy Jenk- 
ins, and Junie Scruggs. Earl found that 
he was able to develop and carry a real 
melody line throughout a song. Earl per- 
fected his style so that the Banjo could 
be used as a solo instrument of flexibility 
and expressive power. His technique, 
which bears his name, is widely imi- 
Continued on Page 17 
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WHO was Jim Denny? Jim was a 
“giant” in the Country & Western music 
world. He was only 52 and was riding 
the crest of success with the gigantic Jim 
Denny Artist Bureau and his booming 
Cedarwood Publishing Company. He 
established the artist bureau in 1956 
when he left WSM as manager of the 
Grand Ole Opry. W. E. (Lucky) Moeller 
later joined him in the business, and 
together they developed the bureau into 
the largest in the business, with over 40 
of the greatest artists in the Country & 
Western field. 

WHERE did it all start? James Rae 
Denny began his career as a mailroom 
clerk for the National Life & Accident 
Insurance Company in Nashville at the 
age of 16. National Life, then as now, 
owned WSM Radio, which stages the 
Grand Ole Opry. Young Jim soon wran- 
gled his way into a side job at the Opry 
asa “helper,” which included such chores 
as answering the telephone, carrying 
messages backstage to the artists, and 
ushering. As Jim moved up in the Na- 
tional Life organization, he was also 
establishing himself as an important cog 
in the Opry operation. 

Although he had advanced to the po- 
sition as head of the Accounting and 
Systems Division at National Life, his 
first love was the Opry and the excite- 
ment it stimulated. In 1951 he moved to 
WSM as talent director and manager of 
the Opry, a position which he had wanted 
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from the start as a messenger boy. 

WHAT kept him going? Possessing an 
abundance of energy and drive, Jim saw 
a great opportunity in the song publish- 
ing business for himself as a result of his 
close association with the top country 
and western artists. He proceeded to 
establish the Cedarwood Publishing 
Company in 1954 and was firmly en- 
trenched in the business when WSM 
President, Jack DeWitt, decided that it 
wasn't quite “cricket” for the Opry man- 
ager to also be in the music publishing 
business. Unable to convince DeWitt that 
there was really nothing unethical about 
the arrangement, Jim was subsequently 
relieved of his position as Opry manager. 

Jim enjoyed telling of the riff with 
WSM and often stated that his dismissal 
at WSM was the greatest break of his 
life. He proceeded to break up what 
was considered to be a virtual monopoly 
by WSM of country and western talent. 
At the time of Jim’s departure, it was 
almost impossible to book any top artist 
without going through WSM. Many per- 
sons throughout the country and western 
music industry feel that Jim’s dismisal 
was also the greatest thing that ever 
happened to country and western music. 

WHEN did his ambition really start 
to pay off? In 1954 when he left WSM 
and set up the Jim Denny Artist Bureau, 
he broke the stranglehold which WSM 
had on country music talent. Soon other 
agencies were established and artists 
began making their own deals. Now, 
kids began breaking into the business 
that had found only closed doors before. 
Country music began to blossom and 
Jim Denny was out front leading the 
way. 

Goldie Hill, who is now Mrs. Carl 
Smith, was the first artist to join Jim in 
his new venture. Others soon followed 
and the bureau grew as artists’ pockets 
swelled with money from the growing 
number of personal appearances which 
they were fulfilling across the country. 

Artists which are presently managed 
by the bureau are Webb Pierce, Hank 
Snow and his Rainbow Ranch Boys, Min- 
nie Pearl, Ray Price and his Cherokee 


Cowboys, Carl Smith, Kitty Wells, 
Johnny Wright and his Tennessee Moun- 
tain Boys, Stonewall Jackson, Carl & 
Pearl Butler, Jimmy Dickens, Porter 
Wagoner and his Wagonmasters, Jean 
Shepard, Lefty Frizzell, Billy Walker, 
Grandpa Jones, George Morgan, Claude 
Gray, Red Sovine, Roger Miller, Justin 
Tubb, Carl Belew, The Willis Brothers, 
Bill Phillips, Archie Campbell, Carl 
Perkins, Dude of Paducah, Jack Scott, 
Cousin Jody, Connie Hall, Del Reeves, 
Dottie West, Martha Carson, Harold 
Morrison, and Shirley Ray. 

While the artist bureau was flourishing 
with the boom in country and western 
music, the demands for Jim’s time as 
head man at Cedarwood Publishing 
Company, became more pressing as the 
staff expanded steadily and overseas of- 
fices were established in London, En- 
gland, and in Berlin, Germany. Cedar- 
wood now boasts some 48 BMI awards 
and three coveted Triple Crown Awards 
from Billboard Magazine for the songs, 
“Love, Love, Love,” “I Don’t Care,” and 
“More And More.” 

Taking the increasing workload as 
head man of two giants in the industry 
seemed to come naturally for the inde- 
fatigable Jim Denny and seemingly 
only whetted his appetite for more as he 
broadened his interests in the entertain- 
ment field by teaming with Webb Pierce 
to purchase three radio stations in Geor- 
gia. The stations are located in Swains- 
boro (WJAT), Sandersville (WSNT), and 
in Waynesboro (WBRO). 

Although Jim’s average workday was 
around 18 hours, he never seemed frantic 
in his efforts to coordinate the activities 
of artists, writers, songs, and recording 
sessions. His manner remained calm as 
he went about his daily chores of creat- 
ing new business, listening to new ma- 
terial, making new acquaintances, and 
smoothing out the countless details in- 
volved in the sometimes complex music 
industry. No matter how busy Jim was 
at the time, he could always manage to 
hear the personal problems of others, or 
to give his assistance when needed. 

Continued on Page 36 
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CMR FAN 
CLUB GUIDE 


By Norma Barthel 

A fan club consists of a group of peo- 
ple who are interested in helping a cer- 
tain artist build a successful career. Their 
goal is to get his name and talent before 
the public in every possible, good way. 
We call these people fans, in the trade, 
and an entertainer is “dead” without 
them. An entertainer starts cultivating 
fans right from the very start and soon 
he finds he has a group of loyal people 
behind him to help in every way they 
can. With a recording star, this help is 
needed in getting their records heard in 
as many places as possible, in the short- 
est time. It is also needed in keeping his 
name before the public in every good 
way. That is a fan club’s delight! The 
group starts by writing letters, then they 
expand to a mimeographed newsletter or 
bulletin, then a big, interesting journal 
with photos, a letter from the star, late 
news, membership activities, etc. These 
are sent to the members, DJs, and any- 
one who might be interested in their, 
star. A small membership fee has to be 
charged to meet the expense of the jour- 
nals, etc., but as a rule, you get much 
more out of it than just the journals, 
photos, etc. A member gets the pleasure 
of being in a group of fans interested in 
a certain artist, of associating (by letter 
or personally) with folks with the same 
interests, and most of all, the genuine 
satisfaction of being able to help some- 
one they feel is very deserving. And if 
they manage to get that person’s latest 
record on the charts, what a wonderful 
feeling it is for everyone who lent a 
helping hand! 

There are so many truly good fan 
clubs in the Country Music field these 
days and they are always eager for more 
members. In fact, a fan club depends 
solely on members for existence! So why 
not join the fan club for your favorite 
right away? Join more than one, if you 
are truly interested in the careers of 
more. However, I don’t advise a fan to 
join every one they hear of, even if they 
can, because youre going to miss a lot 
of the satisfaction a fan club member 
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gets—besides the enjoyment. If you 
have to divide your time, talent and in- 
terest among too many, it spreads out 
so thin that you can’t be any good to 
any of them. Actually there are too many 
fan club members that aren’t taking ac- 
tive part in their fan club as it is. To 
really get the most out of your fan club 


membership, you must get right in the 
middle of everything. This makes the 
fan club better, more interesting, and 
more able to help their star. 

Following is a list of some of the best 
of the country music fan clubs. We will 
list more as we go along. Pick out your 
favorite and write the fan club president 
for membership rates and full details, 
being sure to include a stamp for her 
reply. (Fan Club presidents are always 
in need of a stamp.) 

All of these fan clubs put out regular 
journals, plus newsletters now and then. 
These are filled with interesting news, 
letters, and photos of their star, plus 
lots of material on other subjects and 
personalities. Most of them charge from 
$1.00 to $1.50 per year for dues which 
brings you a membership card, 8x10 
photo, newsletters from time to time, 
and 3 or 4 big journals. 

It’s fun to belong to a fan club and 
enables you to be a vital part of the 
country music field. You will enjoy help- 
ing your favorites up the ladder of suc- 
cess or keeping them there. You are 
needed in the fan club world. 

If you like country music in general, 
how about joining my Country Music 
Club? We publish a slick finish, beau- 
tifully printed newsletter every month 
called “Country Music Bulletin.” It is 
filled with lots of late news, short biogs., 
and new pictures of all Country singers. 
Rates are $2 per year which brings you 
a nice identification card, 3 photos of top 
Country singers, and the next 12 issues 
of “Country Music Bulletin.” (A sample 
will be sent you for a 5c stamp so you 
can see what it is like.) Write to me, 
Norma Barthel, Box 219, Roland, Okla. 
74954. 

Happy fan clubbing, everybody, and 
stay right in there working for your 
favorites. They need you very much. 


Any Fan Club may be registered in 
this magazine providing: 

A. Fan Club and star of Fan Club 
must be recognized as a Country-West- 


ern club. No exceptions. 

B. Fan Clubs registered with us must 
keep. us posted of Fan Club activities 
and stars appearances. Reports from Fan 
Club must be in by the Ist of each month 
for release on the Ist of following month. 

C. Fan Club registering must submit 
a Fan Club Card and photo of star for 
our files. 

Country Music Report reserves the 
right to refuse registry to any Fan Club 
not in accordance with the standards of 
this magazine. 


George Jones Fan Club 
Marjorie McCoy, Pres. 
15609 Mainbocher 
Channelview, Texas 

Bill Anderson Fan Club 
Margaret Ademeit, Pres. 
6400 Hickman 

Des Monies 22, Iowa 
Johnny Cash Fan Club 
Betty Siegfried, Pres. 
Box 95 

Oak View, California 
Johnny Horton Memorial Club 
Billie Laabs, Pres. 

5516 Woodlawn 

Seattle 3, Washington 
Buck Owens Fan Club 
Mary Moore, Pres. 

1017 Quander Road 
Alexandria, Virginia 
Roy Drusky Fan Club 
Nora Barnes, Pres. 

4465 Beechwood Road 
Bay City, Michigan 

Ray Price Fan Club 
Sandra Orwig, Pres. 

211 N. Front St. 
Harrisburg, Penn. 
Johnny Horton Fan Club 
Billie Laabs, Pres. 

5516 Woodlawn 

Seattle 3, Washington 
Autry Inman Fan Club 
Margery Raasch, Pres. 

P. O. Box 686, West Dodge Sta. 
Omaha 31, Nebraska 
Jim and Jesse Fan Club 
Mrs. Jean Osborn, Pres. 
2009 Niccosulee Rd. 
Tallahassee, Florida 
Buddy Meredith Fan Club 
Dorothy Borelson, Pres. 
Rt. 3, Box 31 

Rapid City, South Dakota 


Continued on Page 31 
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This June, everyone was thrilled and 
happy to once again be hearing the voice 
of Miss Dortha Wright. As you will re- 
member, Dortha was a big hit when only 


a SE EE TTS 
Mey We Introduce Woody Russell 


Only once in a great while does an 
up and coming young man distinguish 
himself as one of the youngest news- 
paper entertainment columnists in the 
nation. Not just any entertainment 
columnist, mind you, but one who has 
every teen and adult reading his column. 

Writing everything from interviews 
with celebrities to previews on the new- 
est records, Woody writes about the 
known artists, as well as the young en- 
tertainers who are “trying to make it”. 
Wally Wood, television star, said “he 
puts feeling into his columns that are 
expressed to the reader in such a way 
that can’t be surpassed”. 

Born on June 11, 1941 Woody was on 
a television show for a year when he 
was 11 and during the past few years 
he has appeared at several radio stations 
for interviews, panel shows and was D.J. 
on an FM radio station. 

Woody is not only friendly but sin- 
cere. It is no wonder that a person so 
dedicated to bring entertainment news 
to the public is not only liked and re- 
spected by his readers, but entertainers 
as well. 

We are very proud that Woody is 
with C.M.R., and we know youll enjoy 
his column. 
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thank heaven for little girls 


a small girl. She started singing when she 
was still small it was necessary for her 
to stand on a box in order to reach the 
mike. At the age of 11, she was a regular 
on “Town Hall Party,” had worked with 
most of the top entertainers in the West- 
ern Field and had done recordings on 
the Columbia label. Her biggest record 
being the beautiful “Keeper of The 
Keys.” Her many fans loved this little 
girl with the dynamic voice and who 
sang with so much feeling. 

In the June 21st, 1958 issue of Cash 
Box Dortha was voted number two most 
promising up and coming female vocal- 
ist. She was given a rating of 11.1% which 
was considered very good because at the 
time Dortha was only 13 years old. But, 
with later regrets Dortha decided at this 
time, she no longer wanted to perform 
and be-in the public eye. 


Woody Russell 


Hi there! It’s a wonderful feeling to be 
writing for COUNTRY MUSIC REPORT 
and I hope that you will enjoy reading 
this column as much as I enjoy writing 
it. And if you have any comments or 
news I would be glad to hear from you. 
Just drop me a line at WNAG Radio 
Station in Grenada, Mississippi. 

Devvy Davenport who is the wonder- 
ful editor of COUNTRY MUSIC RE- 
PORT has been picked “Sweetheart” of 


After an absence of several years a 
young lady, even more talented than the 
child artist, has started her comeback. 
She has won back all of her old fans and 
won the hearts of many new ones, with 
her charming personality and beautiful 
way of singing. 

Immediately upon hearing of her re- 
turn she was signed by Producer Sam 
Masters as a regular on his “Country 
Music Time.” She has been receiving tre- 
mendous acceptance at the various clubs 
at which she has appeared. 

To date Dortha has not signed any 
recording contracts, but is hopeful of 
getting together on terms with one of 
the majors in the very near future. 

“THANK HEAVEN FOR LITTLE 
GIRLS’ who grow up to be lovely young 
ladies and sing good Country Music and 
thank Heaven for Dortha Wright. 


WNAG for the month September. The 
“Sweetheart” is picked by the radio an- 
nouncers of WNAG and her name is 
broadcast all month long on WNAG 
with general information about her. The 
“Sweetheart” must be connected with 
the entertainment world in some ca- 
pacity. 

Received a very nice letter from tal- 
ented Judy Thomas. Judy says thank you 
to all you friends and fans of her’s for 
buying and listening to her latest coun- 
try and western release. The same com- 
ments from Clyde Beavers who is pro- 
moting his latest KA$H record releases. 

Time has finally come when Capa 
Records doctor has taken my advice on 
how to prepare ‘medicine’ on “Green 
Stamp Bossa Nova”...glad to see he 
took it and is sending “Green Stamps” to 
everyone connected with his recordings 
... this goes for D.J.s as well. 

Want to make a bet that Dick Clark 
will have some country. and western 
stars on his DICK CLARK RADIO 
SHOW? The reason why I'll bet you on 

Continued on Page 32 


JERI LITTLE 
FOR PROFESSIONAL 
LOOKING EYE MAKE-UP 
At last! the product used by professional models 
—BLACK MAGIC—perfect eye-liner from Cleo- 
patra Look to soft subdued make-up. Stays put 
—no SMEAR. (use with brush & water). Send 
$2.00 ppd. tax incl. for full year’s supply includ- 

ing sable brush. Sorry, no C.O.D. 
Jeri Little Cosmetics, 743 W. Chapman, Orange, Calif. 
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AT HOME WITH 
DOYE O'DELL 


By Bill A. Wheeler 


fatty ae Pon € 


PEACE dwells at the end of a busy day for 
this man with his pipe, sports page and a dog. 
It’s Doye O’Dell at home. 
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A Texas ragamuffin with dirty brown 
hair shuffled along one of Plainview’s 
streets toting the most important gunny 
sack in the world. In it was his fiddle, 
and his future. 

Behind him was his father’s farm and 
the barn where he'd hid out to learn 
how to play a fiddle for which he’d paid 
dearly by selling garden seed — house- 
to-house. Before him was a big contest 
where battle-scarred fiddlers of former 
championships lurked with resin-baited 
bows. They had reputations, and fiddle 
cases. 

An impertinent March wind shrilled 
at Doye O'Dell to go back home where 
boys belonged. but fierce grey eyes 
glared out of this determined little cloud 
of Texas dust and it swirled on right up 
to the doors of the contest. 

Young Mr. O'Dell announced his in- 
tention to compete for the fiddler’s 
championship of Texas, or the Universe, 
no matter which. After all, wasn’t he the 
12-year-old Texas cowpoke who, with 
his garden-seed fiddle, had been winning 
all the neighborhood championships 
since the ripe age of ten? 

The old-timers, with their fancy green, 
red and purple plush-lined fiddle cases, 
merely glared at this young gunny-sack 
upstart and told him what the wind had 
already said: Go home! After all, there 
was an age limit. 

Young Mr. O'Dell stood there, his 
scant frame hoisted about knee-high to 
a grasshopper, and blinked. 

“Okay,” he thought, “I’m too good 
for ’em.” 

And the old-timers grinned with de- 
light as the little cloud of dust with a 
gunny sack wheeled around and slipped 
into the dismal Texas wind, leaving them 
in oblivion. 

Today's country music star of song, 
guitar and fiddle presides over a com- 
fortable Encino home in the San Fer- 
nando Valley, happily shared with his 
beautiful wife, Ella Mae, and three chil- 
dren, Kathy, Debbie and Doye, Jr. 

Six-foot-two, smiling grey eyes, and 
with hair that he still insists is “dirty 
brown,’ Doye O'Dell has played and 
sung his way into the hearts of record, 
movie, radio and television fans every- 
where. He has won his contest. Keys to 
cities, trophies, plaques and other tokens 
of his championship are so prized that 
they are a part of the decor. Even his 
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strong box is an original from a pioneer 
stage coach. 

His prized original fiddle, the gunny 
sack fuzz carefully polished away, is 
framed in a place of high honor on a 
wall. 


GARDEN SEEDS paid for Doye’s first fiddle, 
which he once carried in a gunny sack. 


Joe and Carrie O’Dell, still living in 
Plainview, remember well their son’s 


first big break. Doye was working local 


shows when he won a spot on a country 
and western show on WTIC, the NBC 
station in Hartford, Conn. For a young 
man whose music lessons were privately 
tutored behind a barn by the eminent 
professor Doye O’Dell, he was purty 
durn good. 

He was a natural on the fiddle, but 


_ for WTIC he turned to singing with a 


guitar. That combination was his lucky 
number. Although he never took lessons 
on the guitar, it has become Doye’s 
companion and a trademark. 

After a World War II hitch in the U.S. 
Marine Corps, Doye landed a one-year 
contract with Republic Pictures where 
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COUNTY FAIR QUEEN Ella May O'Dell joins 
Husband Doye and children at a popular retreat, 
the family kitchen. The dove is not on the 
menu; he’s a pet. 


ve 


a 


QUICK-DRAW McDOYE thrills Junior and his 
sisters, Kathy and Debby with some fast hols- 
ter action. O’Dell was Texas cowpoke in youth. 


Roy Rogers, Gene Autry and Rex Allen 
were holding forth. The job led to a 
recording contract with Exclusive Rec- 
ords and his first commercial record, 
“Old Shep.” Other platters, “Diesel 
Smoke,” “Dear Okie,” followed. “Okie” 
and “Castle of My Dreams,” which Doye 
wrote, were recorded by Tex Williams. 

Then came television with roles and 
pieces for Doye on the big time — Mav- 


oF: 


EAGLE EYE O'Dell trims his aim for hunting 
season, the happiest days of his calendar. 


ie: Tae Be Pie 
COUNTRY MUSIC moods hypnotize a couple 
of well-known exponents—Doye O'Dell and 
CMR editor-publisher Devvy Davenport. 
erick, GE Theatre, Surfside 6, Sugarfoot, 
to name some of the best. His own show, 
Western Varieties on Paramount's Chan- 
nel 5 in Los Angeles, put him in country 
music homes every weekday for eight 
years. 

Doye attributes the skyrocketing of 
country music to the recording binge by 
pop singers, and he reckons as how that 
Hank Williams started it with such fav- 
orites as “Cold, Cold Heart.” He believes 
Rex Allen is one of the best voices in 
the business. 

But he brushes away his own popular- 
ity with the modest comment, “I didn’t 
know I was popular.” 

Well, Doye should know better. You 
don’t just interrupt the Las Vegas circuit 
for a stand in Los Angeles and turn 
around to Las Vegas engagements again 
Continued on Page 37 
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ALL FOR THE LOVE OF MUSIC 


The love of music came at a very early 
age for one Al Petty. Let us tell you 
about Al, his music, his life and practice. 

Born in Overton, Texas on July 29, 
1933. When Al was about five years old, 
he had already formed his love for music. 
Not as you or I, but a deep rooted love 
that was to one day make him the genius 
on the steel guitar that he is now. 

Al’s mother played the guitar and 
sang in the neighborhood church, so it 
was only natural that Al would follow in 
her footsteps. Without a single lesson, 
he picked up the guitar and would prac- 
tice for hours, running back and forth 
to his mother to play each new tune he 
would figure out. Soon Al was playing 
in the church, too. 

The family had moved to Houston, 
and at the age of nine, with much prac- 


tice, he was on his first Radio show. 
One day Al was walking through a 


Gypsy Village and he heard an old 
Gypsy play some runs on the guitar. Al 
was spellbound. He stood there for what 
might have seemed like an eternity and 
listened. When the old Gypsy was 
finished, Al asked if he would show him 
how to do it. The Gypsy said he would 
give him lessons for $1.00 a lesson. Little 
Al ran all the way home and explained 
it to his Mom, brought her down to lis- 
ten, and in his winning way, (which he 
still has), talked his Mom into letting 
him have a dollar for one lesson. The 
Gypsy showed him a particular run 
which had intrgued him. Then off for 
home, where he sat for five hours prac- 
ticing that one run. It took a whole 


month of practice, practice, practice just 
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to learn it perfectly, as his little hands 
were too small to reach the notes. 

But, with practice, of which his life 
has been completely dedicated, he finally 
mastered it. 

Then, someone showed him how to 
convert his regular style guitar into a 
steel. Without ever having seen one, he 
began to play this standard guitar like 
a steel, using an ordinary drinking glass 
for a slide bar. 

Al was eleven now and his family 
moved to Tyler, Texas. Realizing how 
serious he was with his love for music 
and his never ending energy, his Dad 
bought him a steel guitar. He’d heard a 
tune by Roy Acuff on the radio which 
he loved, and that was the first tune he 
learned. “Tll never forget that song,” 
said Al. “It was “Blues On My Mind’.” 
“I practiced that song until it was per- 
fect, then Id call all my friends in to 
listen. After I had finished, the kids sorta 
looked at each other, then ran on out to 
play. That was when I realized that my 
love for music was more than normal. 
While my buddies were happy just to 
play, I was only content when I was 
practicing my music.” 

Al remembers well that he got his 
steel guitar on Wednesday, and the 
following Sunday, he started playing in 
church. But then again, it was because 
of constant practicing. He had figured 
out enough chords in five days to play 
any song. 

Just playing any song did not fill his 
thirst to play music and better music. 
Each time he would play, he realized 
there was so much to learn—and the 
best lesson he learned is that one can 
never learn all there is to know about 
music. So for the next six months Al did 
nothing but go to school and practice. 

Still 11 years old, he heard about a 
group of fellows playing on a local radio 
show. He approached them and got the 
job. About this time he wanted more 
lessons, so he mowed lawns and had a 
paper route to earn money for lessons. 
A year later, Al became a teacher for 
the man who had taught him. All this 
time, he never stopped his practicing. 

At 15, he organized his own group. 
They played three local radio shows a 
day. In his spare time, he was still teach- 


ing,—and, you guessed it, he practiced. 

While in high school, he loved sports, 
but not having time to join in all of 
them, he chose his favorite, boxing and 
was Light-Heavy Weight Champion of 
the school. 

At-17, Al got married and he and his 
wife moved to Wichita Falls, Texas, 
where he worked a daily radio show, 
and to make ends meet, he worked in an 
iron factory. There was also the Satur- 
day Night Barn Dance and several per- 
sonal appearances. Billy Walker was on 
the same show. And, every spare minute 
went into, of course, practice. 

1952 found Al as a regular on The 
Louisiana Hay Ride, which featured at 
that time, Slim Whitman, Faron Young, 
and the man that was to become his 
ideal, Hank Williams. To this day, he 
will listen to tapes he has made from all 
the Hank Williams’ albums. 

Just a mere lad of 18, with more music 
behind him than most men learn in a 
lifetime, he made the move to Jackson- 
ville, Florida. There his first son was 
born. He continued to teach, work on 
radio, do personal appearances, yes, and 
practice! 

The next few years he traveled to 
many different places working all the 
time, ‘till he came to California where 
he accepted a job in the managerial 
capacity of the Amplifier Division of 
a leading guitar company. At this time, 
Smokey Rogers became a great friend 
and helped him in many ways. 

Still playing part time, he worked at 
his management job for two and one- 
half years. Only last year did he realize 
he couldn't stay away from the music 
end of the business, which he had grown 
to love so dearly. 

Al now has gone back full steam 
ahead. He teaches professionals, and at 
night, he works with his group called 
The Countrymen, at the Pioneer Club in 
Norwalk. He thinks nothing of practic- 
ing eight to ten hours a day even now. 

Don’t think all of his years of practice 
are in vain. Al enjoys every minute of 
Ifis playing, and claims that music is the 
expression of the one playing. It’s not 
only the notes you play, its how you 
play them. The greatest satisfaction is 
self expression. 

In an album, entitled “Many Moods 
Of Al Petty,” soon to be released, Al 
plays many of the old time favorites. 
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Bea ee Sa re 
BLUEGRASS 
Continued 


tated, and it is the foundation of the 
Bluegrass sound. 

Q. What type songs are used in 
Bluegrass music? 

The songs used are usually folk or old 
time songs close in feeling and spirit 
to America’s traditional music. 

Q. What musical arrangements are 

used in the style? 
Bluegrass has been compared to the 
workings of New Orleans Jazz in that 
each instrument has a specific and de- 
fined role that is rigidly adhered to. The 
Bass and Guitar are used for backing 
and rhythm, while the other instruments 
are used for lead and solo. Bluegrass 
has been compared to New Orleans Jazz 
because both musics are ensemble forms, 
both use a front line of solo instruments 
(Trumpet, Clarinet and Trombone in 
Dixieland and Five String Banjo, Fiddle, 
and Guitar in Bluegrass) pairing with 
the other instruments in support and 
with solos and breaks in both. 

Q. Has there been a significant in- 

crease in Banjo sales in the past three 
years? 
Well, in 1960, Time Magazine reported 
that Banjo sales had increased over 300% 
from previous years. At present, it is 
the top selling instrument in America. 

So, there you have it direct from the 
Fountain of Bluegrass culture, and in 
conclusion, it might be interesting to 
read some of the things that have been 
written about Bluegrass by reporters 
and critics. 

The Saturday Review said that: “Band 
exhibits a remarkably subtle group inter- 
action, and a collective musicianship 
that is staggering. Scruggs’ brilliant 
Banjo lines and Flatt’s Guitar figures 
dart in and out of the ensemble texture 
in one of the most exciting and fasci- 
nating experience in all of American 
Folk Music.” 

Phil Sullivan of Nashville, Tennessee, 
said, “Lester Flatt and Earl Scruggs, 
who are becoming known more or less 
as the aristocrats of Country and Folk 
Music, play the theme for the new net- 
work television show, which began Sept. 
26, 1962. The name of the show is “The 
Beverly Hillbillies.” The title of the 
theme Flatt & Scruggs play is “The Bal- 
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lad of Jed Clampett.” The show is an- 
other step into the upper crust of enter- 
tainment for Flatt & Scruggs. Their 
music in the past few years has become 
increasingly popular with the sophisti- 
cated urban set, and this fact has gained 
them admission into hallowed halls 
where few Country musicians have ever 
set foot.” 

Tom Loflin of the Davidson College 
Davidsonian said: “Flatt & Scruggs are 
the epitomy of the musicans of the part, 
of the time in American life when our 
great nation was agricultural and not 
suburbural, and the new made do with 
the stringed instruments they could 
make for entertainment, rather than Juke 
Boxes or the Radio. Flatt and Scruggs 
are musicians of the present and of the 
future.” 

Alan Lomax wrote in Esquire Maga- 
zine in 1959 as follows: “Folk Music 
with Overdrive-Bluegrass Background.” 
Country Music has come into town and 
its most characteristic sound is the bright 
five string Banjo playing hot counter- 
point to counterteno and falsetto soprano 
voices which draw on a heritage of old 
ballads and hoedowns.” 

Robert Shelton of the New York 
Times said: “Scruggs’ pickin’ is a three 
fingered, heavily syncopated style that 
sharply accents the melodic line to make 
it stand out in a shower of notes. Moving 
at gasping tempos, it is dominated by 
a brilliant technical shine and employes 
“Scruggs Peg” cams that slacken and 
tighten the Banjo strings to provide some 
dazzling effects. The closing of the gap 
between City and Country is a stirring 
symbol of where the folk music revival 
is going.” 

Downbeat Magazine said: “This is an 
earthy, spontaneous, uncomplicated, 
music rooted in U.S. Folk Music tradi- 
tions and plaqued with driving intensity 
and fervor.” 

The Trojan of The University of 
Southern California said: “Flatt and 
Scruggs are the recognized world cham- 
pions. Their music is filled with the 
infectiousness of their personalities. 
They tackle all sorts of songs, and each 
one comes out indelibly marked with 
their style. Earl Scruggs “King of the 
Five String Banjos” is especially inter- 
esting to watch. His music is out of this 
world. The Review is at a loss to de- 
scribe how a man’s hands can move that 


fast and create all the music from such a 
small instrument. The show was en- 
joyed by all who came to see it.” 

And one student at the University of 
Illinois was heard to remark: “I saw 
President Kennedy last year, and heard 
Flatt & Scruggs this year, what else 
is left?” 

If this report seems to place heavy em- 
phasis on Lester Flatt and Earl Scruggs, 
we must submit that they have made the 
scene, inspired the critics, helped to 
blaze a trail, and have gathered the es- 
sential facts about Bluegrass and their 
own career so that this report could be 
made. Starday joins with the entire 
Country Music Industry in wishing fur- 
ther success to Flatt & Scruggs and all 
the ‘other worthy exponents of Bluegrass 
who are carrying the finest traditions of 
Country Music to new and greater 
heights of popularity than was ever be- 
fore dreamed of. 
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Reverberation System 
Cuts Costly Maintenance 


|| Without the use of springs or magnetic 
tape the “Reverbalux” offers excellent 
reliability and amazing performance. 


See it at your local Standel Dealer 
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4935 Double Drive 
Temple City, Calif. 
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One of the fast-rising stars on the 
Country and pop-country music scenes is 
KATHY DEE, currently heard on UNI- 
TED ARTISTS Records, and on impor- 
tant shows across the country. As a 
continual hit at all her many appear- 
ances, Kathy draws upon a varied musi- 
cal background. 

Kathy Dee was born on April 7th near 
the town of Moundsville, W. Va., Kathy’s 
mother taught her many children a real 
love for music by singing and playing 
songs for them as soon as they were old 
enough to sit at her side. Early in life, 
Kathy aimed her sights on a musical star, 
singing with a “sister act” while in her 
early teens. In fact, Kathy started writing 
songs as well as singing them while still 
young. Her first real record hit, “Trail of 
Tears,’ was penned by Kathy when she 
was only fourteen, never dreaming that 
someday it would be heard on hundreds 
of radio stations from coast-to-coast. 

Living most of her life in the Cleve- 
land, Ohio area (which she now calls 
home), Kathy did many shows and bene- 
fits in that area, but her first real show 
business break came when she audi- 
tioned for a spot on the world-famous 
WWYVA “World’s Originial Jamboree” in 
Wheeling, W. Va....and got the job. 
After a year and a half on this show, 
Kathy then known as Kathy Dearth), 
was called to Cleveland to co-star on a 
weekly TV feature, “The Landmark 
Jamboree.” She held this TV spot for 
three years, after which time she again 
returned to the Wheeling show at regu- 
lar intervals, when not on-the-road. 

Kathy’s first record break came when 


18 


KATHY DEE 


she was doing “background” vocal work 
for another artist, just as a favor. In the 
studio that night was publisher-producer 
Quentin “Reed” Welty. Hearing Kathy 
sing, and listening to some of her original 
songs, Welty signed her on the spot, and 
her own first record was on the market 
within a matter of weeks. Welty, head of 
“B-W Music, Inc.,” has since become 
Kathy’s personal and business manager, 
and handles all her affairs. 

In July of 1961, Kathy recorded in 
Nashville with a group of the nation’s 
great side-men, and the resulting masters 
were immediately picked up by CARL- 
TON RECORDS to give Kathy her first 
big-label release. One side of her Carl- 
ton outing, “Subtract His Love And 
Multiply Your Heartaches,” was given 
top ratings by the trade press and re- 
ceived heavy promotional and national 
coverage, as well as “cover” releases by 
international labels. Again, the songs 
were all written by Kathy herself, and 
she has now become established as a 
noted writer as well as singer. In Septem- 
ber of 1963 (THIS YEAR, correct), one 
of Kathy’s songs was released in an al- 
bum (will be released) by George Jones 
and Melba Montgomery, and several 
other national artists have used Kathy 
Dee songs. In 1962, Kathy and her man- 
ager, Reed Welty, formed their own pub- 
lishing venture, “WelDee Music Co.,” 
and this new firm has already had dozens 
of nationally-distributed releases. 

Late in. 1962, at the time of the Nash- 
ville C-M-A Convention, Kathy and her 
manager released a new record on 
Welty’s “B-W” label. One side was a new 
cut on the old hit, “If I Never Get To 
Heaven,” and in a very short time the 
record had taken off like a rocket in the 
Chicago area...making the play lists 
of most Chicago-area stations, the Top-40 
list on the great W-L-S, and was featured 
on the Dick Biondi show. This lead to 
sales in the Chicago area alone of many 
thousands, and prompted several major 
labels to bid for the masters. The release 
was picked up by UNITED ARTISTS 
RECORDS, the label Kathy now records 
for. In May 1963, U.A. cut a session with 
Kathy in Nashville, using the Jordanaires 
as b-g voices on all cuts. The current re- 
lease from this session, “Unkind Words” 


and “Only As Far As The Door” (another — 
Kathy Dee Song), is now getting Pick 
Hit ratings on stations across the country, 
and was given a SCOOP rating by Music 
Reporter Magazine. Kathy also has her 
first album on the market, aptly entitled 
“DEElightful — Kathy Dee.” 

Summer of 1963 saw an almost solid 
booking schedule for the petite star, 
and she traveled the entire mid-west, 
headlining shows and doing promotional 
work on her own records and those that 
her firm published. 

Kathy still works out of her home area 
of Cleveland, but is usually traveling the 
nation for club and country stage show 
bookings. She has appeared with many 
of the nation’s greats, including Roy 
Drusky, Marty Robbins, George Hamil- 
ton IV, The Sons of the Pioneers, 
Grandpa Jones, Billy Walker, and a list 
too long to put into print. She has been 
featured-guest several times on the great 
W-G-N National Barn Dance out of Chi- 
cago, has done club and banquet shows 
at such spots as the LaSalle in Chicago, 
The Four Seasons in Denver, the Guy 
Mitchell Show in Syracuse, etc. 

Kathy Dee, at 5-foot, 2%-inches, is a 
110-pound, brown-eyed blonde dynamo 
of stage personality, who can hold an 
audience spellbound with a_ beautiful 
ballad or tear-em-up with a fast yodel 
number. She is married to Wes Dearth, 
and has a daughter. Asked what her main 
ambition is, her answer is simply: “To 
continue to please people with my songs, 
and to shoot for that first million-seller!” 
... Her vocal ability, writing talent and 
stage personality ...all of which thrill 
other artists as well as audiences... as- 
sure KATHY DEE that this DEElightful 
dream WILL come true! 
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C.M.R.s Entertainment Guide 


SAN DIEGO AREA 


Jim Brogdon’s 101 Club in Oceanside 
Highway 101 
Oceanside, California 
Home of Rose Maddox 
The Westerner 

22 West 7th 

Host: Harold Dodds 
Club 21 

2105 National Avenue 
National City, California 
Host: Ozzie Noblett 


LOS ANGELES AREA 
Trails End 


7605 Sierra 

Fontana, California 

Your Hostess: Bessie Doherty 
Parkway 

4604 Lincoln Blvd. 

Cypress, California 

Featuring Bobby Griggs and Band 
Your Hosts: Lois and Earl Neiverson 
The Round House 

11057 East Rosecrans 

Norwalk, California 

The Blue Room 

In Downtown La Puente, California 
Nitely featuring Eddie Drake 

And his Country Gentlemen 


Jesters 

10819 Valley Blvd. 
El Monte, California 
Phil Baugh 


Hitching Post 

15531 South Western 
Gardena, California 
Featuring The Rebel Playboys 


George’s Round-Up 

2310 Coast Highway 

Long Beach, California 
Buddy Cagle appearing nitely 
Bonnie Price’s 

Fabulous Foothill Club 

On Cherry Street 

Long Beach, California 
Red Barrel 

11915 East Carson 
Artesia, California 
Presents 

Dale Bennett and his Band 
Capitol Record Artists 
Appearing every nite 

The Blue Fox 

1921 Artesia Blvd. 
Redondo Beach, California 
Featuring Bill Bacon 

The Red Barn 

2001 Pomona Blvd. 
Pomona, California 

Don Ward and his Band 
Never Again 

418 Pomona Mall West 
Pomona, California 
Starring Vern Stoval and Band 


Pioneer Room 

14345 South Pioneer Blvd. 
Norwalk, California 

Featuring The Countrymen 
Your Hosts: Florence and Bud 
Shamrock 

1952 Pacific Coast Hwy. 
Lomita, California 

Featuring Billy Dork and his 
Knight Riders 

Western Palace 

730 East Foothill 

San Dimas, California 
Appearing Nitely Bobby Stewart 
And his Golden West Playboys 
The Palomino 

6907 Lankershim Blvd. 

North Hollywood, California 
Presents 

Gene Davis nitely 

Tex Williams Village 

23755 North San Fernando Rd. 
New Hall, California 

Starring Tex Williams 


ORANGE COUNTY AREA 
Ponderosa 
2317 West Ist St. 
Santa Ana, California 
Featuring The Saddle-Lites 
Your Host: Don Wilson 


SALT LAKE CITY, UTAH 
The Purple Garter 
5200 State Street 
Salt Lake City, Utah 
Good Country Music 


MINNESOTA 
Flame Supper Club 
16th and Nichleott 
The Country Music Supper Club 


LAS VEGAS, NEVADA 
El Dorado Club 
Henderson, Nevada 
Next door to Las Vegas 
Live Country Music 
Nashville Nevada 
Boulder Dam Highway 
Las Vegas, Nevada 
Home of Wynn Stewart 
Golden Nugget 
In Downtown 
Las Vegas, Nevada 
All Star Cast 


COUNTRY MUSIC CENTER 
The only all Country music store on the West 
Coast. Complete line of Western, Country and 
Bluegrass records, stringed instruments. See 
me at Squeakin Deacon Show and Cal’s Corral. 


363 E. Main St. Ventura, California 


PARDON ME BUT MY “SLIP” IS SHOWING. 
If you noticed last month in our “AT HOME WITH” 
section, we left out the writers name. Now that 
really was a slip, and I want to apoligize to Mr. Bill 
A. Wheeler. I might never have noticed it without 
all your wonderful letters asking who the author 
was. After the great story he wrote on Rex Allen 
At Home, everyone was so anxious to know if Bill 
Wheeler creates all the “AT HOME STORIES.” And 
he really does deserve credit. THANK YOU Bill for 
your wonderful stories and THANK YOU folks for 
your letters of congratulations to Bill. 


MABOS 


9305 West Washington 
Downtown Culver City 
Across from Desilu Studios 


cris ®§ RED BARREL 


Mickey $ Presents 
DALE BENNETT & HIS BAND 
(Tues. thru Sun.) 
Featuring 
FAYE HARDIN 


Capitol Appearing 


Records Every 
Artist Night 


JACK TUCKER & His Oklahoma Playboys 
Sun. 4:30 p.m. Special Jam Session 


SPECIAL SHOWS 


SEPTEMBER 27 
RAY SANDERS 


COMING 


SEPTEMBER 28 
STARRING FARON YOUNG 
along with 
TEX RITTER 
MARVIN RAINWATER 
MERLE KILGORE 
BILLY GRAMMER 


Culver City’s one and only Western nite club OCTOBER 5th & 20th 


THE ONE AND ONLY 


Dancing Wednesday-Friday-Sunday LITTLE JIMMY DICKENS 


Plus Saturday afternoon 
featuring 

Jack Laux and his band 

T.V. and Recording Artist 


See us on T.V. every Sunday 
Ch. 13. 3:30 to 4:30 


THE RED BARREL 


Artesia, Calif. 
PLOT Sse: Garbo Ph: UNS 5977) 
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Ralph Emery is telling Ruth Charon (Nashville 


Reporter) all about C.M.R. Jenny Jamison and 
Skeeter Davis, and George Morgan all wait their 
turn to take a peek. They all love our C.M.R. 


WHERE FIGUEROA ENDS 
AND THE FUN BEGINS... 

Don Jones and the Renfro Valley Boys have 
been holding forth four nights a week at Joey’s 
Club 1331 West “B” street, on the corner of 
Fiqueroa and B streets in Wilmington, for- the 
past year. The Renfro Valley Boys feature the 
fine voice of Don Jones, with PeeWee Adams 
on the drums, Joe Hayward at the steel guitar 
and Ruthie Jacobs at the piano. 

There’s fine entertainment, and good Coun- 
try Music at the only Western Club on the water 
front. Dancing Thursday through Sunday with 
Jam sessions every Sunday. 

A special Thank YOU to Joey and Ruthie 
Jacobs for contributing our “PICTURE of the 
MONTH” The GRAND OLE OPRY. 


20 


office in Fayetteville, North Carolina. He was 
being interviewed by Ruth Charon. 


Sh Anibal ee a eapbook 


Tom Cash (Johnny’s brother) visits C.M.R. Nudie ( 
pretty outfit for the “Fireball Blond,” Miss 
Valita Vel. It’s Gold Lame’ and most attractive. 

Valita is new to the Country field. But she 
will be recording soon and with all that bounce 
and pep she won’t be new long. The vivacious 
Valita Vel has really got a lot of showmanship. 


It looks like a hit to us, too, Quincey Snod- 
grass...Our buddy, Doye O’Dell’s “Little 
Scraps Of Paper.” Thanks for taking time out 
in your busy schedule of the Las Vegas Circuit 
and many clubs around L.A. to -bring Doye’s 
record by. 


A true country beauty with a whole bunch of 
Talent. Melba is everyone’s favorite. Look for an 
article soon on Country Music’s “Miss America,” 
Melba Montgomery. 


NASHVILLE—Ready to leave Music City for 
three Oscar Davis Spectaculars in Denver, Port- 
land, Ore., and Oakland, Calif. is this impressive 
group of talent. From left to right: Hank Snow, 
Webb Pierce, Ferlin Huskey, Pearl Butler, Carl 
Smith, W. E. ‘Lucky’ Moeller of the Jim Denny 
Artist Bureau and director of talent for Davis, 
and Carl Butler. George Jones and Lefty Friz- 
zell joined the group in Denver. The star- 
} studded lineup grossed a whopping $51,365 
& for the three performances on Aug. 16, 17, 
and 18. 
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Another back stage at the Grand Ole Opry— 
Diane, Ruth and Paul Charon congratulating 
the Browns—Maxine, Jim, Edward and Bonnie, 
on becoming regular members on the Opry, 
Aug. 10. We send our congratulations, too. 


John Corrigan, PD at WWVA, Wheeling, and 
Director of the famed WWVA World’s Original 
Jamboree! Kathy Dee, United Artists recording 
star. Bill Anderson, Decca Records star. 


“Are you sure you wear a Size 5, Lady?” 
Squeakin Deacon asks of his lovely wife, 
Marge. They were cutting up back stage at the 
Summit in Hollywood, where The Judy Lynn 
Show was appearing. And, if you’ve ever seen 
Judy and her band, you can just imagine the 
fun Deacon and Marge had looking through 
that beautiful wardrobe. In the back ground 
you can see just a few of the 96 pairs of boots 
the group owns. 
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THE SADDLE-LITES 

Stanley Johns, Oscar, with Shirley and Lucky 
West featured nightly at Orange County’s 
smartest nite spot. The PONDEROSA at 2317 
W. Ist Street, in Santa Ana, California. 


Jack E. Downes, the young, good looking, 
ambitious drummer, can be seen every night 
at the Pioneer Room in Norwalk. 


Billy Mize, cutting up as usual, with Cliff 
Crofford, back stage at the “Country Music 
Time” show on Channel 13 in Hollywood, Calif. 
Billy and Cliff are regulars on the show when 
they can get it into their busy schedule. 


We've had so many requests for Mr. Jim 
Reeves. Hope you all enjoy this favorite picture 
of your most requested star. 
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Picture of 


Front Row (left to right)—-David Stone, announcer; Joe Zinhas; Curley Rhodes; Little Texas Daisy; Pee Wee King; Ford RushF 
DeFord Bailey (mascot of Grand Ole Opry); Roy Acuff; Rachel Veach; Pete Kirby; Lonnie Wilson (Pap); Jess Easterday; Ge 
Crook; Lewis Crook; Blythe Poteet. Third Row—John Shook; Elbert McEwen; Mack Mc Garr; Dee Simmons; Nap Bastien; G. P. 


Smith; Orval Raymer. 
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the Month 


ord Rush , Jr.; Zeke Clements; Dorris Macon; Uncle Dave Macon (seated); Alyceon Bate Beasley; Walter Leggett; Kirk McGee; 
orge Hay, The Solemn Old Judge. Second Row—Casey Jones; Oscar Stone; Buster Bate; Staley Walton; Avery Cantrell; Herman 
Stewart; H. J. Ragsdale; Claude Lampley; George Wilkerson; Tom Leffew; Floyd Andrews; Jim Andrews; Slim Smith; Neil 


NOVEMBER 1963 
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You're inv 


CELEBRATING HIS 10 


YOUR HOSTS HER 


Herb Henson was born in East St. Louis, IIli- 
nois. He has been here in California ‘since 
1946, guess that makes him a native now. In 
1953 Herb started The Trading Post show in 
Bakersfield and the rest is legend. In 1960 he 
was named President and General Manager of 
ae Valley Radio Corporation’s station, KUZZ 
radio. : 
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or 
ited to the Anniversary Party f 


KUZZIN HERB HEN SON 


B HENSON AND JOE MAPHIS 


To help make the anniversary party the big 
success that it was, we have here that Capitol 
records man, Mr. Ken Nelson. Along with our 
favorite KUSSin Herb Henson and that ever- 
loving Joe Maphis, I’d say that’s a ton of talent 
right there. And that’s only the beginning. 
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PROGRAM ) 


KERO TV 10th ANNIVERSARY— 
OPENING... TRADING POST BAND 
GREETINGS FROM JOE MAPHIS 
1. BAND INST 
2. HERB HENSON... YOU’ALL COME 
3. BUCK OWENS & BUCKAROOS 
1. 
3h 
. MERLE: HAGGARD 
. ROSE MADDOX 
1b 
Z 
. JOHNNY BOND & KENTUCKY COLONELS 
1. JOHNNY BOND & KC. 
2. KENTUCKY COLONELS 
3. JOHNNY BOND & BAND 
. BONNIE OWENS 
1. 
2. FUZZY OWENS & BONNIE 
. STUART HAMBLEN 
ils 
2 


STUART INTRO JOE & ROSE LEE MAPHIS 


tailor). 


Waiting to go on you see Sheb Wooley, the 
lovely Mrs. Wooley with Nudie (the Cowboy 


9. JOE & ROSE LEE MAPHIS 
1. DUET 
2. ROSE MAPHIS 
. GEORGE MORGAN 
i 
7s 
. TRADING POST BAND FEATURING 
ROY NICHOLS 
is 
. JEAN SHEPHERD 
2. 
. ROY CLARK 
i 


2: 
8:25 P.M. 


Five Minute Intermission 

CHANGE BAND...SET OF GENE DAVIS BAND 
SECOND HALF... 8:30 P.M. 
20. GENE DAVIS & BAND 
HERB INTRO SAMMY MASTERS 
21. BILLY MIZE, CLIFF CROFFORD 

1. 

2. 
22. BUDDY CAGLE 

1. 


2 

. MERLE TRAVIS 
il: 
2. 

. ROSE, BONNIE 


1 
. TOMMY COLLINS 
1. 
2. 
. GLEN CAMPBELL 
ik, 
Ze 
. SHEB WOOLEY 
1. 
2. BEN COLDER 
ay 
. DAN BLOCKER...(Dan presents Herb with 
plaque. The cast and audience sing ‘God 
Be With You” ...Herb recites “| Walked 
and Talked With Jesus”... Audience tag 
... “God Be With You.” 
. HERB, CAST 
1. HURRY BACK 
END OF SHOW 


Steve Stebbins one of biggest Country Artist 
Agents was signing the beautiful hand tooled 
leather plaque that was a gift to KUZZin Herb 
from Joe and Rose Lee Maphis, Billy Mize, 
and Jelly Sanders, his trading post gang. 


} 
eet Billy Mize, Sammy Masters, yours truly, 
m% Johnny Bond and Cliff Crawford were all talking 
> about the new C M R. They were all so happy 
that you all came to help celebrate with KUZZin 


Herb Henson. 
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first...the rehersal 


Here we are at the rehearsal for your party 
and as we wander around the inside of the new 
Civic Center we saw a lot of stars. Just for 
instance, Jeanne Shepard and Merle Haggard 
going over a number. 


Gene Davis, boy band leader, as you can 


4 _ @. LEED well guess, was one of the first to be asked 

We stopped to chat with George Morgan to help make the anniversary a real party. 

and Miss Jeanne Shepard. It sure is good to Gene really has a great band. Here he was 

see the Grand Ole Opry and our West Coast going over a run down of the show with your 
stars all working together. editor. 


= nes me Ba - 
Merle “Sing Me a Sad Song” Haggard was Your editor had the pleasure of meeting Miss 


so nice. Isn’t his record just wonderful. Well, Bonnie Owens. Bonnie had her hair all curled 
as you meet him here I’m sure you'll agree so up, but she still insisted on saying a Country 
is Merle. Howdy to all the fans. 
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Not too far away from Jeanne you see Tom- | 
my Collins, a truly wonderful Country and 
Western Artist with Eddie Miller, writer of 
many, many Country hits. And of course Don 
Sessions, who is the proud manager of Buddy 
Cagel and many more. A true friend to all. 


' 


Glen Campbell, another Arkansas contribu- 
tion to the field of music. Glen not only sings 
well, but so well that Capitol has put out an 
album of his own vocal styling. He made quite 
a hit here in Bakersfield. 


Rose Maddox and brother Cal in most color- 
ful costumes add to any show. Rose has every- 
one jumping, she is a real showman, or is it 


showwoman? Whatever the case the folks loved 
her. 


iP . 
é 


Roy Clark is a young man with many different 
faces. He can sing, play guitar and his ability 
as a comedian has made him one of the most 
versatile entertainers in show business. In 
short, Roy is one of those rare entertainers 
lt does a number of things and does them 
well. 


Mr. Johnny Bond, our Country Gentleman, 
really put on a good show per usual at KUZZin 
Herb’s 10th Anniversary. 


Of course it wouldn’t be complete: without 


Rose Maddox and Buck doing their big hit, 
“The Talk Of the Town.” - 
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Buddy Cagle was on hand to sing his big 
record “Your Mother’s Prayer.” Buddy’s got a 
new record coming out soon, watch for it. 


at “ TERBS 


Merle Travis was in the dressing room just 
before going on and looking over C. M. R. 
Watch next month for an interesting column 
in your © M R by the one and only Merle 
Travis. Isn’t it good to see Merle up and 
around, he’s just out of the hospital but you 
can always count on him. 


Rose Lee Maphis, Stuart Hamblin and your . 
editor were having a heart to heart talk when 
someone said smile for the birdie—so we did! 
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the show goes on 


“It Is No Secret” that everyone loves Stuart 
Hamblin. 


an 


“Gee Moma” Joe Maphis says to lovely wife 
Rose Lee, “I think it was a a success” and they 
sealed it with a kiss. You're right Joe and 
because of all the work you and all the won- 
derful stars put into it, the anniversary was a 
wonderful success. 


Back to the Civic Auditorium for two giant 
Country spectaculars. Let’s start things off with 
Rose Lee Maphis, a sweet, sweet voice to go 
with a sweet, sweet Rose Lee. 


: in : 
Another treat for all your Country Music 
lovers, that of course is George Morgan. 


Jeanne Shepard sings from the heart and 
captures the heart of everyone. 


Ae 


a | AN. 
Roy Clark, what can one say about a talent 


like this. You'll be hearing a lot more from ; 


Roy Clark (Talant Incorporated). A real treat to Buck Owens and all he’s gotta do is “Act 


get to see this man entertain, a real enter- Naturally” cause he just naturally sings good. 
tainer’s entertainer. Don’t you agree? 
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"KUZZin" HERB HENSON 

As Time Magazine so 
aptly puts it "KUZZin" 
Herb Henson is the tele- 
vision favorite of some 
300,000 hand-clapping 
country music lovers in 
the San Joaquin Valley! 
Vocalist, pianist, genial 
host, famous for his 
entertainment with a 
western flair. .. . Herb 
is a nightly favorite on 
KERO-TV, channel 23 in 
Bakersfield, California; 
and president and general 
manager of the All 
Country/Western Music 
Station in Bakersfield, 
KUZZ radio. 

"KUZZin" Herb was born 
in East St. Louis, 
Illinois May 17, 1925, 
and came to California by 
freight train in 1946. 
Herb's career in the 
entertainment field began 
shortly after his arrival 
in Bakersfield as DJ at 
a local radio station, 
and in September of 1953, 
"KUZZin" Herb's Trading 
Post Show hit the airways 
over KERO-TV in Bakers- 
field. The show is seen 
daily Monday through 
Friday, 5:15-6:00 p.m. In 
March of 1960, "KUZZin" 
Herb was named president 
and general manager of 
Valley Radio Corporation, 
KUZZ radio. 

"KUZZin" Herb has 
recorded for Capitol, 
Decca and Shasta Records: 
and is credited with 
doing more for country 
and western music in the 
San Joaquin Valley than 
any other artist in the 
field. 


With the Old Trading Post Gang changing 
from time to time (as the different artists go 
on the road) it’s hard to get them all in one 
picture. We do have some of them here. We'd 
like you to meet from left to right, Louis Talley, 
Fuzzy Owen, Bonnie Owens, Roy Nichols, Al 
Brumley and of course your KUZZin and mine, 
KUZZin Herb. 
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As if two spectacular Country shows in one 
evening wasn’t enough, KUZZin Herb’s daily 
“KUZZin Herb’s Trading Post” TV show went 
on per usual. Between rehearsals some of the 
artists went over to the TV show and that has 
been going on daily for ten years. Here’s Joe 
Maphis singing a song for all of you. 


Don’t you feel right at fiome with this won- 
derful group. The Trading Post gang were so 
nice they even let your little Ole Country Editor 
sing a song. This pleased our C M R staff 
no end. | can honestly say we've never worked 
with a more hospitable group. 


Sammy Masters, of “Country Music Time” 
fame in Hollywood was a most cordial guest. 
Sammy and Herb are old buddies and Sammy 
said he wouldn’t miss a chance to help cele- 
brate the anniversary with KUZZin Herb. 


The Kentucky Colonel’s are on KUZZin Herb’s 
show quite often and after hearing this won- 
derful bluegrass group you'll know why. 


6.5" HERB HENSON 


On behalf of C M R we want to thank 
Kuzzin Herb for inviting us to cover his ten 
year anniversary show for all you nice folks 
out there. We can’t begin to tell you how very 
wonderful Kuzzin Herb and all those connected 
with the show were to us. We hope too that 
all of you around the country enjoyed yourself. 
If by chance someday you meet Kuzzin Herb 
or any of the nice folks who sang for you to- 
night, please tell them Hi! You'll never meet 
nicer people. Now before we say goodby, let 
us once again thank Kuzzin Herb, and Joe 
Maphis for producing a most delightful even- 
ing of entertainment. And a special thank you 
to all you wonderful Country Music friends and 
fans for letting us share it with you. 


GOD BE WITH YOU 
God be with you till we meet again 
By His counsels guide, uphold you 
With His sheep securely fold you 
God be with you till we meet again 


KUZZin Herb sang for the people and was 


so very wonderful. He was most gracious and Till we meet . . . till we are 
wanted to be sure and thank everyone for a Till we meet at Jesus feet : 
wonderful 10th Anniversary. Till we meet . . . till we meet again 


God be with you till we meet again. 
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ee Joc Taylor Fan Club 


FAN CLUBS Continued 


Billy Grammer Fan Club 
Marie Kerby, Pres. 

Rt. 1, Box 105 

Mulberry, Kansas 

Claude King Fan Club 
Peggy O'Riley, Pres. 
3211 Windsor Ave. 
Kansas City 23, Missouri 
Jimmy Martin Fan Club 
Judy Steinberg, Pres. 

215 Commonwealth Ave. 
Mount Vernon, New York 
Marvin McCullough Fan Club 
Joanne and Janice Gogt, Co-Pres. 
121 South Ninth St. 
Broken Arrow, Oklahoma 
The Saddle Pals Fan Club 
Jeanette DiMauro, Pres. 
1173 N. Broad Street 
Meriden, Connecticut 
Buddy Wright Fan Club 
Bonnie Richardson, Pres. 
Manito, Illinois 

Ernest Tubb Fan Club 
Norma Barthel, Pres. 

Box 219 

Roland, Oklahoma 

Vic Thomas Fan Club 
Donna Hardy, Pres. 

3654 Third Avenue 
Council Bluffs, lowa 
Jimmy Louis Fan Club 
Chris Adams, Pres. 

2615 University St. 

St. Louis 7, Missouri 
Charlie Phillips Fan Club 
Mildred Darnell, Pres. 
1025 Elmore Drive 
Borger, Texas 


Mary Shaffer, Pres. 

Rt. 7 

Osseo, Michigan 
Youngblood Sisters Fan Club 
Actie Glover, Pres. 

Rt. 1 

Andover, New York 

Wynn Stewart Fan Club 
Frances Fuller, Pres. 

P. O. Box 355 

West Covina, California 
The Hatfields Fan Club 

Ace Smith, Pres. 

Rt. 2, Box 138 

Greenbrier, Arkansas 

Hank Snow Fan Club 

Mrs. Ada Hayes, Pres. 

126 State St. 

Gallipolis, Ohio 

Rex Allen Fan Club 

Mrs. Wilma Orr, Pres. 

160 El Bonita Way 
Benicia, California 

Le Roy Van Dyke Fan Club 
Alice Meyers, Pres. 

582 Chapman Court 

Santa Clara, California 
Golden State Boys Fan Club 
Joyce Gosdin, Pres. 

Box 636 

Artesia, California 

Rose Maddox Fan Club 

Pat White, Pres. 

533 Grand Ave. 

South San Francisco, California 
Billy Mize - Cliff Crofford Fan Club 
Nancy Robertson, Pres. 

707 Modena St. 

Anaheim, California 
Country Music Fan Fare 
Hazel Ann Bates, Pres. 
1-d-3 Wadsworth St. 

East Hartford, Conn. 


Judy Lynn Fan Club 
Mrs. June Hucker, Pres. 
Box 7439 

Las Vegas, Nevada 
Claude Gray Fan Club 


Mrs. Mabel Samland, Michigan Rep. 


1635 North Wildwood, Rt. 7 
Garden City, Michigan 
Melba Montgomery Fan Club 
Peggy Steelman, Pres. 

P. O. Box 274 

Helena, Arkansas 

Our Country Friends Club 
Betty Alford, Secretary , 

Rt. 1, Box 59, Fairbury, Illinois 
Dick Flood Fan Club 

Bette Korytkowski, Pres. 
10110 Buckingham 

Allen Park, Michigan 

Andy Doll Fan Club 

Vera Burkhalter, Pres. 

509 South Fremont 

Prairie du Chien, Wisconsin 
Tibby Edwards Fan Club 
Ann Paulson, Pres. 

P. O. Box 653 

Shreveport, Louisiana 

Bobby Brown Fan Club 
Mary North, Pres. 

3343 Chestnut Ave. 
Baltimore 11, Md. 

Bobby Barnett Fan Club 
Joanne and Janice Vogt-Co-Pres. 
121 South Ninth St. 

Broken Arrow, Oklahoma 
James O’Gwynn Fan Club 
Shirley Johnson, Pres. 

Box 461 

Griswold, Iowa 

Wilburn Bros. Fan Club 
Reva Choate, Pres. 

3002 Vanderbilt Pl. 
Nashville 12, Tennessee 


ROY’S NEW RELEASE REALLY COUNTS 
ON JEDCO RECORDS 


Koy Counts Siuge 


BLUE ANCEL 


TWO MORE GREAT SONGS FROM THE PENS 
OF WELL-KNOWN WRITERS EDDIE MILLER 


AND BOB MORRIS 
FOR INFO AND 
PROMOS, WRITE TO: 
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JACK E. DOWNES 


JEDCO RECORDS BOX 9479 
NORTH HOLLYWOOD, CALIF. 


Ned Miller Fan Club 
Ginger Bison, Pres. 
11864 East 161 St. 
Norwalk, California 
Joyce Smith Fan Club 
Dorien Schultz, Pres. 
Box 521 

Vernon, B. C., Canada 
Leon Hobson Fan Club 
Lenora Farley, Pres, 
1703 McLendon Ave., N. E. 
Atlanta 7, Georgia 
Ozark Mt. Trio Fan Club. 
Velma Grovero, Pres. 
Rt. 3, Box 273 
Hillsboro, Missouri 
Gordon Terry Fan Club 
Bettie Dae, Pres. 

2112 La France Drive 
Bakersfield, California 
Billy Walker Fan Club 
Kaye Myers, Pres. 

2700 Broadmoor 
Wichita Falls, Texas 
Jerry Byrd Fan Club 
Millie Annis, Pres. 

3466 S. Division Ave. 
Grand Rapids, Michigan 
Carl Butler Fan Club 
Mrs. Marilynne Caswell, 
446 Palm Tree Avenue 
Toronto, Ontario, Canda 
Bob Homan Fan Club 
Shirley Norris, Pres. 

R. R. No. 2 

Howe, Indiana 

Jimmy Newman Fan Club 
Miss Jean Ott, Pres. 

207 So. Main St. 
Muncy, Penn. 

Glenna Dene Fan Club 
Blanche Hobson, Pres. 
New Harmony, Indiana 
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SHIRLEY RAY 
Continued 
played to packed houses during the fol- 
lowing two years in Germany. 

Shirley’s career had actually begun 
many years earlier back in Taters Patch, 
where she had been given her first gui- 
tar on her tenth birthday. The preacher 
at the little log church in the community 
had noticed her music talents and taught 
her the basic chords on the guitar. At the 
age of fourteen, she entered the vocal 
competition in an old time fiddler’s con- 
test at her high school in nearby Bear 
Spring, and won the contest three years 
in a row. At fifteen she appeared on 
Roy Acuff’s Junior Grand Ole Opry in 
Nashville and also made several tele- 
vision appearances in that city. As her 
music interests grew, she became pro- 
ficient on a half-dozen different instru- 
ments including the auto-harp and bass 
fiddle. When asked which of the instru- 
ments she enjoys playing the most, Shir- 
ley always gives a big smile and says, 
“Why I just love that big ol’ bass fiddle 
because I can hide behind it.” 

The three years had passed so fast 
she thought, as she said goodbye to her 
audiences the last two weeks in Germany 
before her husband was to be rotated 
back to Fort Campbell. Her many ad- 
mirers urged her to continue her career 
when she returned to the States. As a 
result of the many sincere gestures of 
encouragement for her to pursue a 
career in music, she headed straight for 
Nashville as soon as they were settled 
at Fort Campbell. 

Shirley’s first stop in Nashville was at 
the headquarters of the Country Music 
Association where she was advised to 
contact the Jim Denny Artist Bureau. 
Following the advice, she was given an 
audition that same afternoon by Jim 
Denny. Impressed by her audition, 
Denny called Jim Coleman, exclusive 
writer for Cedarwood Publishing Com- 
pany and former manager of Red Foley. 
Coleman, who also takes credit for get- 
ting Brenda Lee’s first audition for Red 
Foley, signed Shirley to an exclusive 
management contract with exclusive 
bookings through the Jim Denny Artist 
Bureau. 

The following day, Coleman arranged 
an audition with A/R chief Don Law of 
Columbia Records who signed her to a 
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recording contract on the Epic label, a 
subsidiary of Columbia Records. Law 
then ararnged a recording session, and 
within a week, Shirley had recorded four 
songs. Her first release was not until 
February of 1963 and has made an im- 
presive sales record to date. The initial 
release was “Why Don’tcha Come 
Home,” an answer to Bobby Dare’s “De- 
troit City,” and backed with “You Know 
That I Know.” 

Since that first hectic week in Music 
City U.S.A., Shirley has made numerous 
appearances on WSM’s Grand Ole Opry 
and completed an extensive personal ap- 
pearance tour with Faron Young, Billy 
Grammer, Billy Walker, Mel Tillis, and 
Grandpa Jones. She drew raves from 
newsmen all along her tour route and 
Doc Bowler’s comments in the Billings 


(Montana) Gazette, who wrote, “Shirley 
Ray is one of the most promising young 
artists I have seen in years,” seems to 
sum up the thoughts of almost everyone 
who has seen her perform. 

Look for C.M.R.’s predicted star to 
brighten the C & W field. 


‘IC 
HARRIS MUSIC CO. 


ONE STOP GUITAR 
AND DRUM SHOP 


WE RENT — TEACH — REPAIR 


1032 E. 4TH ST. * ONTARIO 


763 E. HOLT * POMONA 


YU 6-7547 « NA 9-6988 


Direct 
From 


IN THRILLING 
LIFE-LIKE 


From. any ot of the 100 STARS 
Nick Adams larke Fabian Forte 
Michael Anderson Cheek Connors Connie Francis 
Paul Anka Robert Conrad _ Robert Fuller 
Annette Tim Considine | James Garner 
Frankie Avalon Johnny Crawford Robert Goulet 


Brigitte Bardot Tony Curtis Don Grady 
Warren Beatty Bobby Darin Lorne Greene 
Dan Blocker James Darren Clu Gulager 

Pat Boone Doris Day Dwayne Hickman 
Randy Boone James Dean Eddie Hodges 
Richard Boone Sandra Dee Earl Holliman 
Stephen Boyd Dion Robert Horton 
Peter Brown Troy Donahue, Rock Hudson 
Raymond Burr Donna Douglas Will Hutchins 


Christina Kaufmann 
Michael Landon 


Edd Byrnes 
Michael Callan 
George Chakiris Brenda Lee 
Dick Chamberlain Everly Bros. Robert Logan 
Chubby Checker Shelley Fabares Jack Lord 
Jimmy Clanton Eddy Fontaine Carol Lynley 


James Drury 
Vincent Edwards 
Chad Everett 


you wish Special Mailing Service ... Air Mail 
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START YOUR COLLECTION NOW... 


DON’T DELAY oFFeR MAY BE WITHDRAWN AT ANY TIME! 
HOW TO START YOUR STAR PHOTO COLLECTION 
1. Print the names of Your Favorite Stars on a sheet of paper (print plainly). 

2. Enclose 10c for EACH PICTURE you list. ol © cover mailing & handling costs) 


Just for the record 
Continued 


country tunes are being bought by the 
teenagers and lovers of rock and roll. 

Jimmy Martin, manager of WSAO 
Radio Station in Senatobia, Mississippi 
dropped by to see us while typing the 
column. Jimmy invites all artists, pro- 
motional men and recording personnel 
to visit their studios and “we will put 
them on the air,” says Jim. Jimmy also 
went on to say that he has a live country 
and western-hillbilly show each Sunday 
afternoon from 2 to 5 with a new band 
or artist each half hour. Folks travel 50 
miles to appear on this program. 

Sorry we are so rushed this time, but 
will have more news for you from down 
Mississippi way next month in C.M.R. 


Worth $.50 of Newest 


‘HIT’ Song to music lovers 
everywhere. RUSH card to 


NORDYKE Songs & Music 


6000 Sunset HOLLYWOOD 
Calif. - MR - 90028»... 


) STARS! 


. Home 
of the 


LISTED BELOW!! 


Sue Lyon Andrew Prine 


George Maharis Debbie Reynolds 
Lori Martin Pernell Roberts 
Diane McBain Bobby Rydell 
Doug McClure John Saxon 
Gardner McKay John Smith 
Hayley Mills Roger Smith 
Martin Milner Connie Stevens 
Sal Mineo Dean Stockwell 
Marilyn Monroe Elizabeth Taylor 
David Nelson Bobby Vee 
Ricky Nelson Clint Walker 
Ricky Nelson Deborah Walley 
& Kris Harmon John Wayne 
faut Newman Tuesday Weld 
Hugh O'Brian Guy Williams 
Tony Perkins Van Williams 


Paul Petersen Natalie Wood 
Suzanne Pleshette Loretta Young 
Elvis Presley Tony Young 

Efrem Zimbalist Jr. 


(50c extra) — Fist Class (25c extra) 
7868 WILLOUGHBY, HOLLYWOOD 46, CALIF 
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DATES TO CATCH... 


MINNIE PEARL 
OCTOBER 
4—Elkins, West Virginia 
6—Huntsville, Texas 
8—Martinsville, Indiana 
26—Arkansas City, Kansas 
27—Huntsville, Texas 
WEBB PIERCE 
OCTOBER 
4—Trenton, New Jersey 
5—Providence, Rhode Island 
6—Norfolk, Virginia 
RAY PRICE AND 
CHEROKEE COWBOYS 
OCTOBER 
4—-Menominee, Michigan 
5—Rochester, Minnesota 
6—Mankato, Minnesota 
12—St. Louis, Missouri 
15—Bryan, Ohio 
16—New Castle, Indiana 
17—South Bend, Indiana 
18—Battle Creek, Michigan 
19—Lima, Ohio 
20—Toronto, Ontario, Canada 
26—Youngstown, Ohio 
JUSTIN TUBB 
OCTOBER 


15—Bryan, Ohio 
16—New Castle, Indiana 
17—South Bend, Indiana 
18—Battle Creek, Michigan 
19—Lima, Ohio 

BILLY WALKER 
OCTOBER 
18, 19—Trenton, New Jersey 
24, 25, 26—Indianapolis, Indiana 


RED FOLEY 
OCTOBER 
4—Topeka, Kansas 
5—Wichita, Kansas 
11—Ft. Lauderdale, Florida 
12—West Palm Beach, Florida 
20—Detroit, Michigan 
24—Maple Heights, Ohio 
25—Cleveland, Ohio 
26—Parma, Ohio 
27—Barberton, Ohio 

LEFTY FRIZZELL 
OCTOBER 
25, 26—Trenton, New Jersey 
CLAUDE. GRAY 
OCTOBER 
17—Willmar, Minnesota 
19—Fairmont, Minnesota 
20—Decorah, Iowa 
CONNIE HALL 

OCTOBER 
6—Bridgeport, Connecticut 
9—Williamsport, Pennsylvania 
10—Hamilton, Ontario, Canda 
11—London, Ontario, Canda 
12—Troy, New York 
16—Springfield, Massachusetts 
17—Providence, Rhode Island 
18—Pittsfield, Massachusetts 
19—Herkimer, New York 
23—Chester, Pennsylvania 
24—Philadelphia, Pennsylvania 

REX ALLEN 
OCTOBER 
5—Dairy Cattle Congress, Waterloo, Iowa 
NOVEMBER 
18—Flame Supper Club, Minneapolis, Minnesota 
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JOHNNY WRIGHT 
KITTY WELLS 
BILL PHILLIPS 
HAROLD MORRISON 
AND TENNESSEE 
MOUNTAIN BOYS 
OCTOBER 
4—Columbia, South Carolina 
5—Charlotte, North Carolina 
6—Charleston, South Carolina 
17-—Wilmar, Minnesota 
19—Fairmont, Minnesota 
20—Decorah, Iowa 
26—Springfield, Missouri 
GEORGE MORGAN 
OCTOBER 
4—Menominee, Michigan 
5—Rochester, Minnesota 
6—Mankato, Minnesota 
10, 11, 12—-Indianapolis, Indiana 
14, 15, 16, 17, 18, 19,—Minneapolis, Minnesota 
24—Maple Heights, Ohio 
25—Cleveland, Ohio 
26—Parma, Ohio 
27—Barberton, Ohio 


JOHNNY CASH 
OCTOBER 
5, 6—New York City, City Center Ballroom 
9-20—Ireland and England 

CARL PERKINS 
OCTOBER 
4—Menominee, Michigan 
5—Rochester, Minnesota 
6—Mankato, Minnesota 
10, 11, 12—Chicago Heights, Illinois 
13—Anderson, Indiana 
15—Bryan, Ohio 


x €& Star Radio Personality of the Month o 
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Squeakin Deacon is still all time favorite DJ on K-FOX in Long Beach, Calif. 
He has been a Dee Jay in Southern California for the past 17 years. He 
calls himself the world’s oldest teenager. A former band leader from Jones- 
boro, Arkansas. Deacon has become a credit to the Dee Jays all over America. 
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16—New Castle, Indiana 
17—South Bend, Indiana 
18—Battle Creek, Michigan 
SHIRLEY RAY 
OCTOBER 
4—Menominee, Michigan 
5—Rochester, Minnesota 
6—Mankato, Minnesota 
CARL SMITH 
OCTOBER 
7, 8, 9, 10, 11, 12—-Minneapolis, Minnesota 
26—Springfield, Missouri 
HANK SNOW 
OCTOBER 


15 thru 26—Saskatchewan, Alberta, Canada 


ARCHIE CAMPBELL 
OCTOBER 
4—Menominee, Michigan 
5—Rochester, Minnesota 
6—Mankato, Minnesota 
CARL AND PEARL BUTLER 
OCTOBER 
5—Dallas, Texas 
MARTHA CARSON 
OCTOBER 
1, 2, 3, 4, 5—Minneapolis, Minnesota 
8—Martinsville, Indiana 
RED SOVINE 
OCTOBER 
6—Bridgeport, Connecticut 
9—Williamsport, Pennsylvania 
10—Hamilton, Ontario, Canada 
11—London, Ontario, Canada 
12—Toronto, Ontario, Canada 
15—Troy, New York 
16—Sprinegfield, Massachusetts 
17—Providence, Rhode Island 
18—Pittsfield, Massachusetts 
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(Part II) 


About the time Johnny started in Jun- 
ior High School, he began writing songs, 
poems, stories, etc. He will admit that, 
at times, his school grades suffered be- 
cause of “day-dreaming”, dreaming up 
stories, songs, etc. Even as a child, he 
wrote out the words to songs he loved 
so he wouldn’t forget them. 

Naturally, being proud of his composi- 
tions, Johnny showed some of them to 
his schoolmates, and there were those 
who laughed at him, laughed at him for 
wanting to become a writer and singer. 
(But Johnny himself says that some of 
his compositions were really pretty bad. ) 
Johnny was 17 before he could be coaxed 
into singing in public. The occasion was 
a local talent contest. With shaky legs, 
on the stage at the high school audi- 
torium, singing with no accompaniment 
whatsoever, he won first prize: a five 
dollar bill. 

After this, Johnny’s teachers insisted 
that he take voice lessons. The Cash 
family had never heard of such a thing, 
and Johnny tried to drop the subject, 
afraid his friends would think him a 
“sissy. 

But Johnny’s mother liked the idea of 
the voice lessons, and she learned that 
the school music teacher would begin 
instructing him in voice and music for 
fifty cents per lesson. 

But the Cash family didn’t have fifty 
cents. It was January and all the cotton 
had been harvested. Nobody had any 
money this time of the year, and Johnny 
knew it. He thought the whole idea 
would be dropped, 

Mothers do wonderful things, and one 
morning a few days later, Johnny's 
mother handed him a fifty cent piece 
saying, “Take a voice lesson after school 
today”. All day long the half dollar 
burned a hole in his pocket. And he 
wondered where it had come from. After 
school he hid behind the schoolhouse 
until his friends had gone, then fighting 
himself, he made his way to the music 
room. 

The only thing that held him through 
_the lesson was that the teacher was 
young and pretty. The music exercises, 
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Johnny Cash 


Story 


“do re mi, etc.” were nightmares. Johnny 
left the schoolhouse depressed, feeling 
that a whole half-dollar had been 
wasted. 

A week later, at the next lesson, 
Johnny was a little more relaxed, and 
asked the teacher if she would play the 
piano and let him sing a country song. 
He sang one of the favorites of the day, 
and at the end of the song the teacher 
closed her music book, turned to Johnny 
and said, “This music in this book was 
written for everybody, everybody but 
you. Don’t change the way you sing, 
and don’t spoil it: Your voice lessons are 
over”. 

Later, Johnny learned that his mother 
had been washing clothes for the school 
teachers to pay for those lessons. 

At his high school graduation exer- 
cises, Johnny was coaxed to sing again. 
This time it was an old folk song favor- 
ite, and this time the applause was long 
and loud, even from those who had 
laughed before. 

The first few years at Dyess Colony, 
Johnny. saw very little “real” money. As 
in the coal mining country Merle Travis 
writes about, Dyess had its “country 
store”. The “co-op store”, they called it. 
The small farm loans were handed out 
each year in paper money coupons called 
“doodlum”. These were five, ten, twenty- 
five, fifty cent and one dollar coupons, 
and the coupons, or “doodlum” could 
only be spent at the co-op store. Any- 
thing that couldn’t be bought at the 
co-op store was raised on the farm, or 
simply done without. 

Still, Ray Cash managed some way 
for his children never to be hungry. 
Many days there was just bread and 
beans, or bread and milk. But they never 
went hungry. 

During the first years at Dyess, the 
Cash farm, and those around it produced 
some of the finest cotton ever seen. But 
the black Delta land also produced chok- 
ing vegetation that grew so fast that you 
could almost “see it grow”. From spring 
until “laying-by-time” in August, Ray 
and Carrie Cash and their children 
plowed and hoed six days a week, sunup 


to sundown. 


Johnny can remember his brothers 
and sisters and himself putting in a full 
day’s work in the field at the age of six. 
There were no “hired hands” because 
there was no money to pay them. And it 
was very seldom that the Cash children 
ever caught up enough with their own 
work to “hire out”. 

In cotton picking season, maybe three 
or four times a season they would get 
caught up at home and ride a plantation 
truck ten or fifteen miles to make money, 
picking for the “big farmer”. 

During school season, they had to 
rush home from school and work in the 
fields until sundown or after. 

Johnny’s mother did, what seems to 
him now, the impossible. Arising while 
it was still dark, she cooked three meals 
a day for the family, did a day’s work 
in the field, then the washing and iron- 
ing of the family, all by hand. 

Yet, no one, not even the children 
complained of the hard work. It was an 
accepted way of life that you “earn your 
living by the sweat of your brow’. Or 
by cold, numb fingers, or by the mud 
on your feet dragging you down, or by 
the back-breaking cross-cut saw for the 
winter wood. 

But there were still things to sing 
about. Maybe it was because they 
needed to sing. The older ones sang to 
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the younger ones in the field. Then the 
younger ones, Tommy, Joann, Reba and 
Johnny learned to love the music. 

Year after year the cotton land be- 
came less fertile, that is for cotton. 
Vines and grass, poison oak vines and 
crab grass, the kind good for nothing, 
grew fast as ever. Also tough swamp 
grass and oak bushes, all to be cut by 
hand with a hoe. 

By 1944, crops were so bad that the 
farm adjoining the Cash farm was 
abandoned, and the Cash family took 
on twenty more acres, 

Roy and Louise had married and were 
living in Memphis, Tennessee. After 
Jack's death in 1944, the burdens of 
the forty acre farm fell largely upon 
Daddy, Mother, Reba and Johnny. 
Tommy and Joann weren't quite old 
enough to help out much. 

Even with the acquirement of the 
twenty additional acres, the financial 
situation didn’t improve much. Plowing 
was still done with mules (Ray Cash 
was a “two mule” farmer now.) Nobody 
with forty acres had a tractor. The cot- 
ton just didn’t yield the profits to afford 
such a thing. 

For a year or two, daddy tried “rotat- 
ing” the crops, that is, plant hay where 
cotton had been the year before, then 
cotton again the next year. But the fam- 
ily couldn’t stand the loss of a few acres 
of cotton. Vegetables were grown in 
the spring and canned for the winter’s 
food, but “cotton money” had to be made 
to buy flour, sugar, kerosene, clothing, 
etc., the year ‘round. 

As late as 1946 the Cash family still 
had no electricity in their home. A kero- 
sene lamp was used for light. Wood 
burning stoves were used to cook and 
heat. Water for cooking, washing and 


' bathing was pumped by hand and car- 


ried into the house in a tub... a No. 
2 galvanized wash tub, Johnny remem- 
bers. 

The center of Dyess community, or 
“town” was two and a half miles away. 
A trip to the store, or church, or the 
few picture shows they saw usually 
meant walking that far and back. That, 
or else you hitched the mules to the 
wagon and rode there and back. But 
the trip took just as long either way. 
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The fall of 1946 brought a good cot- 
ton crop. Johnny’s daddy bought an old 
jalopy, a 1935 model, but it ran, when 
there was money for gasoline. His 
mother brought home a second-hand ra- 
dio one day, and there was music from 
the Memphis radio stations right in the 
living room. 

The hot summer of 1946, the county 
hired what farmers were available, at 
fifty cents an hour to swing an axe, cut- 
ting the willows and cottonwoods along 
the ten or twelve miles of the Tyronza 
River that ran through Dyess Colony. 
Ray Cash made himself “available” at 
that price. But Johnny, a long-legged, 
skinny boy of 14 got a much, much 
smaller paying job as waterboy. 

The half stagnant water of the Ty- 
ronza was full of snakes, turtles, alligat- 
or-gar, and everything else that was 
poisonous or dirty, so Johnny carried 
drinking water from the nearest farm. 
Sometimes it was a mile away, and he 
ran constantly, carrying a bucket in each 
hand to supply the hard-working, thirsty 
men with a little cool water. 

At noontime, Johnny slipped off to the 
nearest workman's car and listened to 
the radio, the car radio. Every day at 
noon, a Memphis radio station had a 
program he loved, and he couldn’t resist 
the temptation to kind of “borrow” some- 
ones car radio and hear the program. 
After a week or so, some of the men 
started complaining that their car batter- 
ies were run down when they left to go 
home. Johnny immediately stopped list- 
ening to the noontime program. Al- 
though, once in a while, he would, slip 
by a car and turn the program on for 
just a minute. 

In 1947, *48, and *49, Johnny, Reba, 
Joann and Tommy kept up the constant 
grind, fighting the wild vegetation in 
the cotton fields, cutting the winter's 
wood in August after “laying-by-time”. 
Then in September, picking the cotton, 
Johnny and Reba pulling a “nine-foot 
cotton sack”, and Tommy and Joann 
pulling a “six-footer”. 

After his graduation, Johnny, with 
his heart on music, went to Memphis to 
see, in person, his radio idols. But he 
didn’t meet them. The shy country boy 


sat ‘way back in the audience, craning 


his neck to watch his favorites sing “on 
the radio”, real, live, in person. 

Johnny Cash knew that a country boy 
without a dime, with no experience 
would have a hard time selling his 
talents in the city. So back he went to 
the county seat of Mississippi County, 
Blytheville, Arkansas and enlisted in the 
Air Force for four years. 

They were fighting in Korea now, and 
although Johnny was still a shy, skinny 
boy of 18, every Cash he’d ever known 
had put in time in military service. 

Air Force basic training took Johnny 
Cash to San Antonio, Texas . . . farther 
away from home than he’d ever been. 
On the train, rolling across the Lone 
Star State, little did he realize that he’d 
criss-cross this country, and the rest of 
North America, to sing, in just a few 
short years. 

Basic training in San Antonio in July 
and August . . . hotter than the cot- 
ton patch at home. And all of a sudden, 
here he was living in the same building 
with seventy boys from every part of 
the country. Johnny was the quiet one, 
easy to get along with, always the list- 
ener at gab sessions. At first, even when 
the boys got together at night and sang, 
Johnny just sat and listened. 

Then one night he caught himself 
singing along with a song on one of 
the boy’s portable radios. The boys 
around him took notice, and the first 
thing Johnny knew, he was the center 
of attention. 

To his complete embarrassment, the 
boys crowded around, insisting that he 
sing. Still with no accompaniment, and 
scared to death, he sang his best. 

Johnny had developed a terrible in- 
feriority complex by this time concern- 
ing his singing. But the boys really 
seemed to enjoy it, and finishing a song, 
the boys applauded, and Johnny’s ears 
strained to hear that laugh of ridicule, 
that he just knew would come, from 
somebody. There were, of course, those © 
who sat quietly, unconcerned, but no- 
body laughed. 

Then Johnny loosened up, felt at home 
with all of them, and every night he 
sang with them. For the first time in 
his life, he wasn’t afraid to sing. He 


Continued on Page 38 
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STRAT OIE 
IN LOVING MEMORY 
Continued 

His contributions to the country and 
western music industry were recognized 
in 1955 when he was voted country and 
western “Man Of The Year” by Billboard 
Magazines panel, composed of his fellow 
colleagues in the industry. In 1957 he 
won the “Ralph Peer Award” for coun- 
try song music and also the Music Re- 
porter’s “Outstanding Service Award.” 

Proof of Jim Denny’s position as a 
leader in the highly competitive music 
industry is illustrated by the more than 
4,000 bookings handled by the Jim 
Denny Artist Bureau which grossed 
some $1.5 million in 1962. Cedarwood 
Publishing Company, during the same 
period, saw 283 songs released on rec- 
ords for a gross of $420,000. 

WHY did God choose to call Jim 
home at this time? One does not know 
all these answers. We only know “The 
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F-NEXT STOP HITSVILLE 
“=. DJ's are really shoveling coal to 
Bobby Lowe’s “Ol’ Black Engine,” 
Hitting the charts in Idaho, Colorado 
and Washington. 


country and western music industry has 
lost a great benefactor,” stated W. E. 
“Lucky” Moeller, a partner in the Jim 
Denny Artist Bureau and longtime 
friend, when told of Denny’s death, “No 
one will ever know just how much this 
great man has done for country music. 
All of us in the industry have lost a loyal 
and trusted friend. He is gone, but his 
mark will long remain among those of 
us who were fortunate enough tc have 
known him and to have worked with 
him.” 

He was a 32nd degree Mason, a mem- 
ber of the Shrine, and a lifetime charter 
member and former director of the 
Country Music Association. He was a 
member of the Brentwood Methodist 
Church. 

Surviving him are his wife, Dollie 
Dearman Denny; his mother, Mrs. Arch 
Parker; his sons, James William Denny 
and John Everett Denny; and a daugh- 
ter, Linda Gayle Denny. Interment was 
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at Mount Olivet Cemetery in Nashville. 

ONCE IN A WHILE A FRIEND 
IS FOUND 

AND YOU KNOW RIGHT FROM 
THE START. 

YOU MEET A STRANGER AND A 
FRIENDSHIP BEGINS 

THAT REALLY WARMS 
THE HEART. 

ONCE IN A WHILE IN THE 
FULL BLOOM OF LIFE 

THERE IS ONE WHO STANDS 
TALL AMONG MEN. 

THEN THE LORD CALLS HIM 
HOME, WHERE HE 
RIGHTFULLY BELONGS 

THAT MAN WAS JIM DENNY, 
OUR FRIEND. 
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by Thurston Moore 


% Photos of TOP STARS * 
— Over 200! — 


For 12 years THE COUNTRY AND 
WESTERN SCRAPBOOK has been the 
leading Country Music Publication, 
collected yearly by thousands of 
eager fans. For a beautiful, perma- 
nent book to keep with photos of 
ALL your favorites, order it TODAY. 


% SPECIAL FEATURE 
16 GLOSSY PHOTOS OF 
NATION’S TOP ARTISTS 
Limited Quantity of 
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SAVE — BUY ALL 3 FOR $2.00 
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CMR at home with DOYE ODELL 
Continued 


without catching your breath — and still 
claim mediocrity. Doye is teamed with 
comic Quincy Snodgrass in a band that 
has caught fire. 

At home with Doye, one finds coun- 
try music projected in every niche. His 
radios, clocks, lamps and lighters are 


CLOWNING with a popular partner, Quincey 
Snodgrass, Doye aims unloaded pistol away 
from an equally unloaded comic. 


Blue Jean Hip Hugger Pants .... 9.95 
Blue Jean Shirt 


(Phone Orders Accepted) 
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| Fred Seqal_| 


8134 S. SANTA MONICA BLVD. 
Santa Monica at Crescent Heights 
LOS ANGELES 46, CALIFORNIA 
PHONE OLDFIELD 60077 


HAPPY HEARTHFUL of O’Dells gathered 
around Doye and his guitar are, clockwise, 
Debbie, Kathy (with puppy), Doye, Jr., and the 
beautiful Ella May. 

made from the trophies of his labor 
of love. 

And here is where he works extra 
hours at music; singing, playing and 
composing. His latest record, “Little 
Scraps of Paper” and “Hammer and 
Needle” was just released on the Sand 
label. His favorite of his own composi- 
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“SAVING ALL MY 
LOVE FOR YOU’ 
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JACK E. DOWNES 
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tions is “Who Do You Spend Your 
Dreams With?” His song, and nickname, 
for lithe and lovely Alla Mae, with whom 
he recently celebrated a July 30 wedding 
anniversary, is “Slowpoke.” 

This interview and photographs were 
made on that anniversary—an ideal 
time to capture the mood of this care- 
free family; and in a home that is as 
deep-rooted in Americana as its owner, 
brim-full of friendliness and southern 
hospitality, knee-deep in comfort... and 
a million light-years from that fiddle in 
a gunny sack. 
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BUDDY BREGMAN MUSIC PRODUCTIONS. 
7868 Willoughby, Dept. P112 Hollywood 46, Calif. 
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Service 
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GORDON E. LOOMER 
7022 Stanov Ave. Westminster, California 
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The Johnny Cash Story 
Continued 
made many friends, and really felt like 
“one of the boys”. Not just a poor 
farmer, the boy that had always looked 
up to the city boys. 

Basic training was cut short because 
the base was over-crowded with so many 
new enlistees because of the Korean war. 

Johnny requested assignment to a 
technical school which prepared men 
for confidential work in Air Force se- 
curity. And he trained for ten months 
at Keesler Air Force Base in Biloxi, 
Mississippi. 

Then back to another base at San 
Antonio for more advanced training. 
After two months, he would go to 
Europe, on the job. 

It was while in San Antonio the sec- 
ond time that Johnny met the girl that 

‘would some day become his wife. 
Shortly after his arrival there, on an off 
weekend, at the roller skating rink floor, 
he ran into, and knocked down a Miss 
Vivian Liberto. He picked the young 
lady up, begged her pardon, and some- 
how coaxed her to have a coke with him. 
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A week later, he saw her there again, 
and this time persuaded her to have a 
date with him... . And, it was kind 
of “love at second sight”. From that time 
on, until Johnny had to leave for three 
years in Germany, a month approxi- 
mately, they saw each other almost 
every night. 

Johnny didn’t ask her to wait for him, 
and Vivian didn’t cry until he had gone. 
But day after day he missed her more, 
and when he got to Germany, there were 
five letters waiting from her. 

He slowly realized what she meant to 
him, and he began writing her every day 
in answer to her daily letters. He knew 
that for the first time he was really in 
love. 

Finally, Johnny Cash, the dreamer, 
faced reality. Three years was too long 
for a girl to wait. He couldn't ask her 
to do it .. . couldn't let her do it even 
if she wanted to. 

Painfully he wrote her a long letter, 
explaining that he still felt the same, but 
they had to end it all, that he was stop- 
ping writing, that she must forget him. 

Days and days passed before Vivian 
answered, and when she did, she fought 
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“JUST FOR THE RECORD” 
“KATH COME. HOME” 


Johnny Western’s 
Biggest 

Columbia Record 

& Country-Pop Smash 


back. She wouldn't forget him. She 
wouldn't stop writing, and she would 
wait. 

So the letters kept criss-crossing the 
ocean. Almost every day for three years 
they wrote each other, sent gifts. Vivian 
sent home-made cookies, and Johnny 
sent coo-coo clocks. 

They called their romance “our write- 
um, fold-um, lick-um, stick-um love 
letter”. 

Nothing else much happened between 
them’ during that three years except 
Vivian grew up from seventeen years 
and a school girl to a twenty year old 
young woman, and she still waited. 

Don’t miss next month, the third and 
final part of the Johnny Cash Story. 


LIVE OR VACATION IN MEXICO 
7 °150 PER MONTH! 


House maids $12 per 
month, chauffeurs $30 per 
month. Gin, Rum, Brandy 
80¢ fifth, Filet Mignon 50¢ 
Ib. Sports, night life. Send 
for personal report... tells 
what Mexico offers you. 


to: STONE OF MEXICO 


Dept. P 112 862 N. Fairfax - Los Angeles 46, California 
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Only $1.00 fer illustrated 
48-page booklet 
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Photo at right shows Nudie during a 
show at KEYC-TV in Mankato, Minne- 
sota. The very colorful outfit Nudie is 
wearing is one of his own creations. The 
man who outfits the stars is always ready 
to turn a smile and a helping hand to 
anyone in the business. 


Jim Reeves and Nudie take time out to pose 
for the birdie while getting a fitting for a 
new outfit. Jim is one of the many stars that 
have their outfits made by Nudie. 


The Cowboy’s Tailor 


OUR NEW LOCATION 


5015 Lankersheim Blvd. 
North Hollywood, Calif. 


Phone 
762-3105 e 877-9505 


Opened from 9 to 9 
6 days a week 
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“DAE” In 
The Valley 


By Betty Dae 


ee eo 
LARRY “SHOTGUN” DANIELS, DJ 
and PD for KUZZ Radio in Bakersfield 
has been appearing through the valley 
with his own C & W band known as the 
“Buckshots.” The group currently plays 
every Sunday at Bakersfield’s leading 
country nightclub, THE BLACK- 
BOARD, and a portion of the show is 
broadcast live over KUZZ. SHOTGUN 
AND BUCKSHOTS also appear monthly 
at the FRESNO BARN in Fresno. Larry 
makes appearances each week on 
“KUZZin” HERB’s TRADING POST 
SHOW on Ch. 23 along with BILLY 
MIZE, JOE & ROSE LEE MAPHIS, 
TOMMY COLLINS AND JELLY 
SAUNDERS. 

JOE MAPHIS just completed back- 
ground music for the New RICHARD 
BOONE series and JOE & ROSE LEE 
just completed six shows at Camp Pen- 
dleton with the MANDREL FAMILY. 
A recent Guest DJ at KUZZ was BILL 
RAMSEY, KRZE, Farmington, New 
Mexico. Bill was traveling through, 
stopped by KUZZ, and naturally they 
put him to work. 

VANCIE FLOWERS has a new re- 
cord on Pike “Six Days Awaitin” and 
RED SIMPSON has a new one on MIL- 
LIE label “One Day With My Baby” 
... follow-ups to the really big one by 
DAVE DUDLEY, “SIX DAYS ON THE 
ROAD.” 

“KUZZin” HERB’s 10th Anniversary 
Show, Sept. 12th, was a tremendous 
success. A sellout crowd plus a Capitol 
Recording crew, A & Rd by Ken Nel- 
son, watched an outstanding array of top 
C/W stars and a great show long to be 
remembered here in the valley. The 
show, a tribute to KUZZin Herb’s 10th 
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year on TV, was recorded by Capitol 
Records for an album soon to be 
released. 

BUCK OWENS’ new album on Capi- 
tol “Buck Owens sings Tommy Collins” 
sounds just great. Gospel Music, always 
a big favorite in the valley, saw three of 
the biggest names in the gospel field 
“STATESMAN QUARTET,” “BLACK- 
WOOD BROS.” AND “SPEAR FAM- 
ILY” in concert at the Civic. The show 
was hosted by LARRY SCOTT, KUZZ 
DJ. Larry toured throughout the South- 
ern states with the biggest names in the 
gospel field before joining the staff of 
KUZZ in 1961. 

On Oct. 12th, another big C/W show 
moves into the Civic. MARTY ROBBINS 
& THE TEARDROPS, BOB WILLS 
AND TEXAS PLAYBOYS, MARION 
WORTH, MAC WISEMAN, BOBBY 
SYKES AND DON WINTERS AND 
featuring special guests GEORGE 
JONES & JONES BOYS. 

BONNIE OWENS has a new release 
on Tally Records “Stop the World” b/w 
“Please Don't Take Advantage of Me.” 
Both sides sound great. This gal has real 
talent and should be, within a short time, 
one of the top female vocalists in the 
C/W field. 

Top records in the area are “8 x 10,” 
BILL ANDERSON and “LOVE’S 
GONNA LIVE HERE” BUCK OWENS. 

THATS a day in the valley... 
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| JERI LITTLE STUDIOS I 
Box 1399 * Orange, California $35.00 


CASH WITH ORDER OR 50% — BALANCE C.O.D. 


add a fancy pin 
for evening wear 


Unbelievably new! 

The TURBAN-WIG is a duet of human hair and 
turban cleverly joined to become one of the hottest 
items since wigs! The chignon, with matching 
bangs goes on with ease, hides unkempt hair, 
even pin curls and rollers, in an entirely new and 
striking manner. 
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CLEAR UP ACNE— PIMPLES 


with 2 tiny 
Tablets 
a day! 
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e A wonderful new 
vitamin formula 

e No more sticky 
ointments 

e No more greasy creams 

° wees day supply 


$3.95 

Halsion 
The Halsion Plan is fully guar- 
anteed. The Allan Drug Co. 
stands behind every capsule. 
Thousands of young men and 
women have found the happi- 
ness that comes with a clearer 
complexion. Because individual 
experiences may vary, you must 
get satisfactory results or every 
penny will be refunded. 


Not available in Canada. 


¥ 


ALLAN DRUG CO. Dept.P112 
6311 Yucca Street , Hollywood 28, Calif. 


© I enclose $3.95, check or money order, Halsion 
pays the postage. 

0 Please rush C.0.D. 30-day supply of Halsion, 
| agree to pay postage. 

It is my understanding that the Halsion Plan for 

complexion care is enclosed with each order and if 

| am not satisfied | may return the unused capsules 

or empty bottle for prompt refund. 
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Dear Editor: 

Received my first copy of Country 
Music Report and it’s just great! CMR 
is one of the best things that has hap- 
pened to Country Music in a long time. 

Im very interested in your notice for 
staff help and would be happy to help 
in any way. Best Wishes, 

RAY SANDERS 

Pacific Coast Music 

Hollywood 38, Calif. 
Dear Editor: 

Just recently saw your C.M.R. and 
think it’s great! A magazine which puts 
this much time and effort toward Coun- 
try Music, I’m sure will always live in 
the hearts of Country and Western 
Artists and fans forever. 

I wish to thank you from the bottom 
of my heart for giving me so much help. 
Thank you and God bless you. 

EARL SCOTT 
Belen, New Mexico 


Dear Editor: 

Enjoyed the magazine very much. 
Glad someone finally got the idea of this. 
It is a great book for Country Music 
lovers. 

Thanks again for the nice C.M.R. 

MILDRED AUDAS 

5429 Princeton 

Montclair, Calif. 
Dear Editor: 

Howdy! Well, you've really got it roll- 
ing! Sure was proud to be featured in the 
first issue. I've been playing up around 
my home town, Spokane, Wash. for 
awhile and was forwarded my copy of 
the first C.M.R. only this week. I know 
everyone will get behind the magazine. 
It’s great! 

Good luck and a million “thanks” for 
your: friendship and encouragement. 
Your ol’ pal, 

GARY WILLIAMS 
Spokane 31, Wash. 


Dear Editor: 

I thoroughly enjoyed your first edition 
and think it is so wonderful that we 
Country Music fans and followers now 
have a special magazine all our own. You 
did a tremendous job on this first edition 
and I know we can expect lots more of 
the same as time goes by. Thank you 
for all you're doing for us. 

Most sincerely, 

MRS. NORMA BARTHEL 

President 

Ernest Tubb Fan Club 
Dear Editor: 

I have received the August edition of 
Country Music Report and want to send 
along my congratulations on a job 
well done. 

This is one of the finest magazines I 
have read since I have been in the busi- 
ness. Everything from the pictures, 
stories, and the printing. It was a fabu- 
lous job. 

Your friend, 
RICHIE JOHNSON 
Belen, New Mexico 


SKUNKS’ DEBUT A" SCENTSATION” 


From now on Patty Stanton will proba- 
bly be hailed as the Singer of DiSTINK- 
tion, due to the recent debut she 
sponsored of a precocious skunk named 
Beau de Cologne. Scensational was the 
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word! The band tried to get to the near- 
est exit until Patty assured them that the 
skunk was, well, bandstand-broken. 
“Phew!” said the gang, “are we glad for 
that.” But they spoke too soon. 

As Patty swung into her new theme 
song: “My Sentimental Beau,” it was ob- 
vious who she meant because the skunk 
rolled his eyes and cuddled into her 
pretty neck — as who wouldn't if given 
the chance, even if he WASN’T a skunk? 
This got Patty to giggling and before you 
know it she was scent off tune and started 
to ad lib wildly, struggling with her 
overly ardent admirer meanwhile. (Or so 
she says.) The band got hot and bothered 
and hoped she was right about you- 
know-who being you-know-what! The 
ensuing phewformance probably scent 
Country Music back into the hills for a 
hundred years, or maybe forward—it’s 
too soon to tell, yet. 

They were skunked all right, until 


Sammy Masters dragged Beau off stage. 
(Besides the skunk was stealing the 
show.) Patty says she signed twice as 
many autographs as usual. Next thing 
you know her new buddy will be putting 
her paw-print beside hers. We ask you, 
is THIS a descent way to get to the top? 
But then, Beany had his Cecil, Shari has 
Lamp Chop—why shouldn’t Patty Stan- 
ton have a S(c)entimental skunk? 
Besides, it really gets a rise out of the 
audience! 
P.S. Of course the skunk is really a 
puppet. 
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Continued 


Antioch High this year, enters Middle 
Tennessee State College this fall. 

Opry star Marion Worth and Husband, 
Hap Wilson (Central Songs executive— 
WENO Radio DJ) report a great vaca- 
tion to the Painted Desert, Knotts Berry 
Farm and Disneyland. They think the 
West Coast a glorious place. 


Mel Tillis was happy to announce to 
me that he is the proud father of his first 
boy, Lonnie Melvin Tellis, Jr., born July 
19. His first three were girls. His wife is 
Doris Yvonne. 

Also at the Key West, Florida resort 
vacation spot on Labor Day weekend, 
were Paul Charon and Johnny Colmus, 
with the Cousin Wilbur troupe. They 
played four days straight at the Navy 
Base CPO Club. They enjoyed a daily 
dip in the Ocean at this southernmost tip 
of the U.S. Johnny says The Browns and 
Melba Montgomery may record some of 
his songs soon. 

Your Nashville Reporter visited the 
Sho Bud Guitar Shop (owned by Buddy 


' Emmons and Shot Jackson). We had 


coffee with Shot, Melba and Roy Acuff 
at Woody's Restaurant, then went on to 
collect more news at clubs, homes and 
record shops. Melba says that she is look- 
ing forward soon to recording another 
duet with George Jones. 

Many Opry folk are displaying splints 
for broken arms. Les Leverett, Opry 
photographer, broke his toe. Lorene 
Conners, Ott Devine’s secretary, broke 
her arm. Minnie Snow fell from a curb 
—pulling tendons and suffered other in- 
juries to her leg. 

June Stearns, Starday Recording Art- 
ist, is enjoying the rising success of her 
first record, “Just Another Song” b/w 
“Three Sides To The Story” (this side is 
a duet with Gene Martin). Kentucky 
born, 24 year‘old June is 5’7” tall and 
has been a regular member of the Roy 
Acuff Show for the past three years. 
They have toured 15 foreign countries 
and the immediate United States. She is 
featured most every Saturday night on 
the Opry with the king of country music. 
Gene is on the guitar with them and does 
vocals. He is Benny’s brother, for the 
sake of newcomers to the field. 

One of this weeks’ Opry guest artists, 
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Don Bailey (stage name is Allen Curtis) 
was married in July. His new disc is “The 
Hole He Dug For Me” b/w “Fireball 
Mail.” His new bride, May Creetmore 
(quoted by Peaches Lynne—new Coun- 
try girl singer-Musician-Comedienne) is 
great at Ernest Tubb and other imper- 
sonations of artists. 

Jenny Jamison of St. Louis and The 
Golden Gateway Label was in town 
Aug, 14 for two weeks, looking over 
material. We suspect she may change 
labels. Judging from the tapes I watched 
her make Starday, some company will be 
lucky to get her. Her latest disc was 
“What Good Does It Do To Pretend” 
from the pen of Bill Anderson. We took 
photos of her here at our new Madison 
office. She is the first artist for us to 
photograph and interview here. The new 
knotty pine walls make a fine setting for 
the C & W pictures. We will be glad to 
display any that you readers might send. 


Harold Morrison, a frequent guest on 
the Opry lately, was with the Red Foley 


TV show; he was Banjo player, vocalist, 
comedian type, teamed with Jimmy 
Gately. Jimmy is the writer of Sonny 
James’ current hit “The Minute You're 
Gone.” Harold is a regular on The Wil- 
burn Brothers TV Show and also tours 
with Kitty Wells and Johnny Wright. 
Paul plays rhythm for Harold and Char- 
lotte on their Nashville appearances. 
These are great, friendly folks. 

Earl Scott was a recent guest on “Opry 
Almanac” (TV Show). His new “Restless 
River” was released in September. 


Mr. and Mrs. Howard Vokes were in 
town the last two weeks in August. It 
was such a pleasure meeting this record- 
ing artist and writer with whom we have 
been corresponding for three years. 

Next month look for an unusual article 
on Nashville musicians, known in the 
trade as Side Men, by Tommy Floyd, 
who is a writer and musician. 

Thanks loads for the help we have 
received from all you Country fans. 
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gone POP now! 
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Of Paper 
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SAND RECORDS 
5653¥2 Hollywood Boulevard 
Hollywood 28, California 
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Eddie Wair, Diane Jordan, Tall Paul & Ruth Charon, 
Gordon Terry, Goldie Hill & Carl Smith all read C.M.R. 
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NOW GETS MANY INVITATIONS 


“It’s been fun—and hasn’t cost any- 
where near as much as having a private 
teacher. Now invited to all kinds of 
party affairs, dances. Just auditioned for 
a place in a Western show called ‘Barn 
Dance Jamboree,’ entertaining every 
Saturday night.’ — Howard Hopkins, 
East Syracuse, N. Y. 
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Can Now Be Learn 


ed at Home by this 
Quick and Easy Way! 


SS { | 
GROUP OF FRIENDS ENTHUSIASTIC 


Miss Mildred Cade, of Houston, ‘l’exas, 
and a number of her friends are so en- 
thusiastic about this quick, easy way 
of learning piano that they’ve ALL 
taken it up! 


17-Year-Old Student Now Plays 
Professionally and Teaches 


“Have completely mastered the piano ac- 
cordion. I teach at my fully-equipped 
studio, and play my accordion at big af- 
fairs that pay. I have learned to play any 
song ever written. You will never realize 
the amount of training you have given 
me. I’m now taking your Hawaiian Steel 
Guitar Course and intend to learn other 
instruments, too.” — Howard Van Orden, 
Bloomingdale, N. J. 


QM THOUSANDS NOW PLAY WHO DIDN’T EVEN KNOW A SINGLE NOTE BEFORE! 


AVE YOU long wished that you could play 

a musical instrument? Have you put off 
learning simply because you thought it would 
take a lot of money, time, and tiring effort? If 
so, here’s good news for you! Now you can 
learn to play the piano, guitar, accordion, 
organ, or one of_the other favorite instru- 
ments—qtifekly, easily, and at a small frac- 
tion of the usual cost. 


Forget everything you’ve ever heard about 
the old-fashioned way of learning music. It’s 
no longer necessary to put in endless hours 
on tedious exercises and scales. You do NOT 
have to study any “dry-as-dust”’ theory. You 
can learn at home, in spare time, without the 
expense of a private teacher. 


Start Playing BY NOTE At Once 


With our famous course you start playing 
real music, right away. Not with any trick 
“gimmicks” either! You learn to read real 
notes, with regular sheet music. You begin to 
play simple melodies the very first day. Soon 
you are playing your favorite pieces with 
ease and confidence. You'll be amazed at how 
fast you progress. 


It’s all so clearly explained with words and 
pictures—so easy to understand—that even 


Course Leads to 


television, radio, 
audiences. I have 


ville and one at 


children “catch on” at once. The whole fam- 
ily can learn for the price of one. And the 


Mail Coupon Now for FREE BOOK 


cost is only a few cents a lesson, including 
over 100 pages of valuable sheet music! 


One Million Students 


Over 1,000,000 people in all walks of life 
have taken up music at home this ‘Easy As 
A-B-C” way. Now, all over the world, music 
lovers are enjoying the thrilling experience 
of being able to play. They have found the 
magic key to popularity and good times. You 
can, too! 


Let this famous home-study course bring 
the many pleasures of music into YOUR life. 
New friends. Extra money for playing or 
teaching. Greater listening enjoyment. Possi- 
bly a brilliant, exciting career as a profes- 
sional musician. But best of all, the deep, life- 
long satisfaction of being able to make your 
own music. 


Let us prove that every word we say is 
true. See for yourself why our School has 
been so successful since 1898. Just mail the 
coupon and we'll gladly send you our valu- 
able 36-page FREE BOOK. No obligation. 
And no salesman will call. Clip and mail the 
coupon NOW, to: U.S. SCHOOL OF MUSIC, 
Studio A489 Port Washington, N. Y. (Estab- 
lished 1898 — Licensed by N. Y. State 

Education Dept.) 
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U. S. SCHOOL OF MUSIC — O Piano | 
Studio A489 Port Washington,L.I., N. Y. O) Guitar 
I am interested in learning to play, particularly the a = | 
instrument checked at right. Please send me your free (0 Piano Accordion 
illustrated book, ‘‘Now You Can Learn Music In Your C] Violin 
Own Home."’ NO SALESMAN IS TO CALL. a | 
Do you have the instrument? 9 Yes O No [] Steel Guitar 
Instruments, if needed, supplied at special prices. a Saxophone | 
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L. Drumheller, Jr., Charlottesville, Va. 


Se ssa a 


PRINTED IN U.S.A. 


ae 


